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Joporue gpy3ba!
exayHapoaHbli dectranb MoCKOBCKMIA
¢dopym Bo3HYK B Hauane 1990-x C Lenbto
cdopmmpoBaTh y HOBOTrO NOKONEHNA MY3bl-
KaHTOB MHTEPEC K COBPEMEHHOW MY3bIKe.
OH 3HaKOMUN POCCUIACKYHO NYBANKY
C MaJIOM3BECTHbIM TOTa OMbITOM POCCUNCKOTO
1 €BPONEeNCKOro aBaHrapAa, MHULMMPOBan pacLum-
peHue penepTyapa OTeYeCTBEHHbIX MY3bIKaHTOB,
CTUMYMPOBaN KOMMNO3MUTOPOB K CO3aHNI0 HOBbIX
couvHeHuin. QecTrBanb CTan NIoWaaKon, rae
BrepBble NPO3BYyYan Lesblii pAL Hen3BeCTHbIX
LIeAeBPOB My3blKY HaLLero NpoLUoro, KoTopble
CTanu HaCTOALLMM UCTOPUYECKMM OTKPbITUEM.
lMapannensHo nporpammbl Gopyma Bceraa npeg-
CTaBNANN W SKCNEPUMEHTaNbHble paboTbl, CTpe-
MACb BbICTPOUTb LiefIbHY0 NepCrnekTUBY pa3BuUTHA
HOBOW My3blKM OT Hayana XX Beka 1 A0 HaLmnx
AHen. MocKoBCKnI Gopym B TeUEHME KOPOTKOrO
BPeMeHMW CMOT BbIABUHYTb Hally CTPaHy Ha nepe-
JOBble Mo3uLMK B 061acTyi COBPEMEHHOTO My3bl-
KanbHOro NCKYCCTBa.

CerogHa MocKkoBCKMi OPYM — OAVH 13 CaMbIX
M3BECTHbIX POCCUNCKIX dhecTmBanei HoBom
MY3bIKV/ 1 B HaLLel CTpaHe, 1 3a pybexkom. O Hem
NULYT KPynHenwme pocCUNCKmne N MApOBble
“3LaHuA, ero rocTAMM CTaHOBATCA Camble
3BECTHbIE KOMMO3UTOPbI HALLKX JHEN, B €r0
MporpamMmmax BbICTyNalT UMEHUTbIE OTeyecT-
BEHHble My3blKaHTbl 11 TaKue nuaepbl COBpe-
MEHHOr0 UCMOSHNTENbCTBA, Kak Ensemble
Modern, Klangforum Wien, Ensemble Orchestral
Contemporain, Schoenberg Ensemble n gp.

Ho MockoBcKni GopyM — 3TO He TONTbKO KOHLepPTbI.
MecTuBanb CTPEMUTCA CTaTb OBHUM U3 XYAO-
XKEeCTBEHHO-00pa30BaTeNbHbIX 11 TBOPUECKMX
LIeHTPOB COBPEMEHHOI MY3blKanbHOW KYNbTypbl.

B pamkax Qopyma npoBoAATCA NeKLWU 1 ceMu-

Dear friends!

he International Festival for Contempo-

rary Music Moscow Forum was founded

in the early 1990s with the goal of shaping

an interest in contemporary music among

the new generation of musicians. It
acquainted the Russian public with the legacy
of Russian and European avant-garde music, which
at that time was virtually unknown in Russia, and
stimulated composers towards writing new musical
compositions. The festival became a venue where
for the first time a set of previously unknown set
of masterpieces from the musical legacy of our
recent past, which have become a true histor-
ical discovery, has been performed. Parallel to this,
the programs of the Moscow Forum have also
regularly presented experimental works, aspiring
to line up a single angle of development of new
music from the early 20th century to the present
day. During the course of a short period of time
the Moscow Forum festival has been able to put
our country forwards to the forefront positions
in the sphere of contemporary music.

Presently the Moscow Forum is one of the most
well-known Russian festivals devoted to contem-
porary music in our country and abroad. The most
substantial Russian and world journals and period-
icals have written about it, the most well-known
composers of our time have been invited to it as
guests, and its concert programs feature perfor-
mances of celebrated Russian musicians, as well as
such leaders of contemporary music performance
as Ensemble Modern, Klangforum Wien, Ensemble
Orchestral Contemporain, Schoenberg Ensemble,
etc.

But the Moscow Forum festival is not limited
to only concerts. The festival is aspiring to become
one of the artistic-educational and creative cen-



Hapbl N0 CaMbIM aKTyaslbHbIM 3CTETUYECKUM
BOMPOCaM CErofHALIHEro AHA, KpynHelwme my3bl-
KaHTbl AlaloT MacTep-KJlacchl, a U3BECTHbIE CrneLu-
anucTbl B 061acTyi MynbTUMELUIAHBIX TEXHONOTUIA
JeNnATCA onbITOM HOBENLLMX MCCefoBaHUN. BaxHo,
YTO Ha KOHLepTbl 11 06pa3oBaTesbHble LMKbI
decTmBana npresxaloT Monogple CyLaTenu

13 1eCATKOB POCCUINCKMX FOPOJIOB, a €ro HoBble
nporpammbl GOpPMUPYIOT penepTyap racTPOAbHbIX
BbICTynneHun «CTyanmn HOBOW My3bIKn» MO BCEN
CTpaHe.

Tema decTtmBana storo roga — «[puspak 6yay-
wero». Ha ®opyme apTUCTbI 1 FyMaHUTapWK NOMbl-
TalOTCA PAaCCMOTPETb HEKOTOPbIE ero YepTbl CKBO3b
Npr3My My3blKanbHOro NcKyccTBa. B nocnegHue
rofbl BOMPOChI TEXHOOMMYECKOro Nporpecca

11 SKOJIOT NI, HOBbIX aCMEKTOB COLMabHO-KYb-
TYPHOIO Pa3BUTUA U NPOTUBOPEUMiA rnobanu-
3aLMu BCe Yallle CTaHOBATCA TeMaMU COBPEMEH-
HOro UCKYCCTBA. K COXKaneHwio, 3T1 akTyasnbHble
BOMPOCHI He BCErAa NOyYaloT BbicOKonpodec-
CMOHaSbHbIE peLleHns B paboTax XyA0KHIKOB,

11 BbICKa3blBaHE Ha 3Ty TeMY KOHCEPBATOPLIEB

C X TaNlaHTOM, MPOGECCMOHANM3MOM W 3HAHUAMU —
BaXKHbI BK/aZ B Pa3BUTIE OTEYECTBEHHO
KynbTypbl.

MonbITKa 3arnaHyTb B byayLee, 6e3ycNoBHO, Ypes-
BblUaliHO CMenas TBopUecKas MHMLMaTKBa decT-
BanA. Ho prcK — 3To To KauecTBo, KOTOpOe Bceraa
OT/INYANO HACTOALLYMX XYA0KHUKOB. fl NPUBETCTBYIO
HaLLWX FOCTEN 1 enalo yCrexoB yyacTHMKaM

1 APKUX XYLOXKECTBEHHbIX OTKPbITUIA CyLatenam!

AnekcaHgp Cokonos,
npogeccop, u. 0. Pekmopa
Mockosckol KoHcepgamopuu,
3acnyxeHHbili 0essmerb UCKyccma
Poccutickoli Qedepayuu

ters of contemporary musical culture. Lectures

and seminars devoted to the most topical aesthet-
ical questions of the present day are held within

its framework, the most celebrated musicians
present master-classes, while well-known special-
ists in the spheres of multimedia technologies share
the experience of their latest research experiments.
It is important that young audiences from dozens
of Russian cities come to Moscow to attend the fes-
tival, while its new programs shape the reper-

toire for the Studio for New Music ensemble’s tours
throughout the entire country.

The theme of this year’s festival is “The Specter

of the Future”. Artists and humanitarian intellectuals
at the Moscow Forum shall attempt to examine
some of its main characteristic features through

the prism of the art of music. In recent years, more
and more often questions of technological progress
and ecology, new aspects of sociocultural devel-
opment and the contradictions of globalization
become the themes of contemporary art. Unfor-
tunately, these relevant questions do not always
receive highly professional solutions in the works

of artists, so utterances made by affiliates of the
Moscow Conservatory with their talents, profession-
alism and knowledge provide an important contri-
bution to the development of our country’s culture.

The attempt to glance into the future is, undoubt-
edly, a particularly bold artistic initiative on the part
of the festival. However, risk presents that partic-
ular quality for which true artists have always been
distinguished for. | greet our guests and our audi-
ence and wish success to the participants and bright
artistic discoveries to our listeners!

Alexander Sokolov
Professor,

Acting Rector

of the Moscow Conservatory



€J10BEK BCerfa CTpeMuica npeayrasath

o6pa3 byayulero. Bo Bcex KynbTypax Apes-

Hero Mupa npefckasaTenn 3aHUManm

0cob0e MecTo B 00LLIEeCTBe, a KNaccuye-

CKINE PENUTAN MHCTUTYLIMOHAN3MPOBANU
ponu NPoOpPOKOB 1 AYXOBHbIX yunTeneir. OT acTpo-
NOTUK, 330TEPUKI, CTPEMUBLLINXCA NPPALIMOHANTbHO
npepackasatb OyayLlee, NOCTENEHHO OTNOYKOBbI-
Banacb Hayka, NbiTaBLLaACA JaBaTb 06bEKTUBHbIE
MPOrHo3bl Pa3BMTUA HabNoLAaEMbIX MPOLIECCOB,

a punocodua Bcerga BUAena ofHy U3 CBOUX

3afjay B MPOrHO3MPOBAHNI LIENOCTHOW KapTWHbI
Mupa byayLuero. HakoHeL, Xy[oxecTBeHHOe
BOOOpaXeHVe BO3HUKO U3 MOTPeOHOCTH 3anos-
HATb IaKYHbI eLLe He MO3HAHHOTO 1 Ha OCHOBe
nepepaboTKn 31eMEHTOB »KIU3HEHHOTO OMbITa

B cBOOOAHbIEe GaHTa3nM Co3A4aBaTb HOBYIO MPOTHO-
CTUYECKYI peanbHOCTb AaneKkoro byayuiero.

MapagoKcanbHbIM ABNAETCA TOT PaKT, UTo BEIMKIE
npopoyectBa Gunocodos NpoLuaoro — ot «focy-
fapctsa» [natoHa go «YTonum» Tomaca Mopa,

ot «[pafa boxbero» ABryctuHa fo «MaHudecta
KOMMYHUCTUYeCKO napTum» Mapkca 1 JHrenbca,
He roBopA e o0 MaHudecTax PyTypuCTOB Havana
XX BeKa — NPOHWKHY Tbl TOPXKECTBOM MAEN CNaXeH-
HOro MUPOMOpPAAKa 1 FAPMOHIY, B TO BPEMSA KaK
byTyponornyeckne NporHo3bl HaLWMUX JAHeN NOJHb
TPEBOr 1 COMHeHWN. /ICKyCCTBEHHbIN UHTENNEeKT

uman beings have always aspired to fore-
tell the image of the future. In all the cultures
of the ancient world foretellers had a special
place in society, while the classical religions
have institutionalized the roles of prophets
and spiritual teachers. From astrology and esoter-
icism, which aspired to foresee the future irra-
tionally, our modern science, has germinated,
which has attempted to give objective prog-
noses of the development of observed processes,
whereas philosophy has always seen as one of its
goals in prognosticating a holistic view of the
world of the future. Finally, artistic imagination
has appeared from the need to fill in the lacunae
of what has not yet been cognized and to create
a new prognosticated reality of the far future
on the basis of remaking the elements of life expe-
rience into free fantasies.

The fact remains paradoxical that the great proph-
ecies of the philosophers of the past — from “Pla-
to’s “Republic” — to Thomas More’s “Utopia”, from
St. Augustine’s “The City of God” - to the “Commu-
nist Manifesto” by Marx and Engels, not to men-
tion the early 20th century futurist manifestos —
are permeated by a sense of triumph of the ideas
of a coherent world order and overall harmony,
whereas the futurological prognoses of the present
day are filled with disturbance and qualm. Artifi-



1 SKONOTMYeCKUIA KpU3NC, UCTOLLEHME PecypcoB

1 gemorpaduyeckme npobsieMbl, BOMPOCHI MOCTKO-
JIOHMANbHOM STUKU N HOBbIX CYyOKYNbTYp — BCE 3TO
HEe HaXOAWT KaKoro-nmbo NONOXKMTENbHOIO paspe-
LIEHWA B CErofHALHel science fiction, passe uto
Kakon-H1byab Non-repoi ouepesHbiX «3Be3AHbIX
BOVIH» MM YepenaLlKn-HUHA3A 6pocATCA cnacaTb
UenIoBEYECTBO OT ero ykacHoro 6yayuiero. bonee
TOro, B iuTepatype HoBellwero BpemeHu chopmu-
poBascA 0cobblIi KaHP — aHTUYTOMNWA, B KOTOPOM
rPOTECKHO 1306paxkaeTcA N3HAHOYHAA CTOPOHA
6eCKOHEYHOTO HEKOHTPONMPYEMOTO «NPOrpeccay,
B KOHLIe KOHL|OB, YHUUTOXalOLLero camo noHATre
«4esloBeYHOCTb. [1pn 3TOM 1 anbTepHaTUBHbIE
Nporpeccy Mofeny «rocyfapcTea BeYHol CTabunb-
HOCTW», BIIOKMpYIoLLKMe Ntobble fpyrie BO3MOX-
HOCTV Pa3BUTKA, BBIMIAAAT HE MeHee yCTpallatoLLe
(«1984» [1x. Opyana, «Mbl» E. 3amaATrHa, «O AUBHbII
HoBbI Mup» O. Xakcnu n ap.)

Ecnn dpyTyponorunueckre nporHo3bl NpPoLLsoro
ObIIN HTEPECHDI, B MEPBYI0 OYepeab, NpeacTaB-
NIEHNAMM O HOBbIX Yyfiecax TEXHVKI 1 NHHOBaA-
LMAX, TO CErOAHALLHNE Pa3MblLLIEHUs 0 ByayLieM
npeacTaBAAoT ef1Ba I He BOMbLLNI HTepeC

C TOYKM 3PEHMNA N3YUeHNs TEX CTPAXOB, KOTOpble
006ypeBaloT Hac B HacTosLee Bpems. 1o cyLiecTsy,
MbITaACb 3arAHYTb B HaLlle 3aBTPa, Mbl KPUTW-
UEeCKI aHaNM3MPYeM Hallie CEerofHS, a MPOeKLN
OyayLLero BCe yalle CTaHOBATCA apXxeosiornein
HacTosLLEero. B 3Tom KOHTeKCTe Hall decTu-

BaJlb He NpeTeHAYeT Ha NpefckasaHua byayulero,
a GoKycupyeTca Ha 3aflaue ero co3uaaHus. 3aecb
n Celrvac.

Natb nporpamm «MockoBckoro popyma» —

3TO NOMbITKa TBOPUYECKOTO OCMbICTIEHUA MY3blKaH-
Tamu 1 dunocodpamm HeKOTOPbIX BbI3OBOB HaLLIEro
BPEMeHU. ITO OJHOBPEMEHHO 11 «apXEosoruye-
CKoe», 1 «pyTypomnormyeckoe» ncciefjoBaHe
CI0XHbIX, TPOTUBOPEUBbIX MPOLIECCOB, NOfyYa-
IOLLMX OTPAXKEHNME B CErOfHALIHEM MY3blKalbHOM
NCKycCTBe. IT0 anpropm npucyilee «<Mockos-
ckomy dopymy» CTpemneHue 3arnaHyTb B byayluee,
B elLie He Bep6an30BaHHbIe acMeKTbl 1 NOTEeH-
LManbl My3blK1 Y OAHOBPEMEHHO NPUHATb yyacTue
B pOPMUPOBAHNU 3TOFO BYAYLLErO, CKOHCTPYMPO-
BaTb €70 BO3MOXHbIE YepTbl.

Bnagyumunp TapHONoAbCKMiA,
Xy00xecmeeHHbIl pykosooumess hecmusans

WY, %

cial intellect and the ecological crisis, the exhaus-
tion of natural resources and demographical
problems, the post-colonial world and new sub-
cultures — all of these issues have not found any pos-
itive solutions in present-day science fiction, with
the possible exceptions of some kind of pop hero
of the latest in a series of “Star Wars”, or a ninja
turtle rushing to save humanity from its horrible
future. Moreover, in the literature of contemporary
times a special genre has been formed - the anti-
utopia, which describes in a grotesque manner
the back side of an unending uncontrolled “prog-
ress” which ultimately destroys the very concept
of “humanness”. At the same time, the models

of “government with eternal stability” alterna-

tive to progress, which block any other possibilities
of development, appear no less frightening (George
Orwell’s “1984", Yevgeny Zamyatin’s “My” [“We"],
Aldous Huxley's “Brave New World”, etc.).

While the futurological prognoses of the past were
intriguing, first of all, by their perceptions of the
new wonders of technology and innovations,

the present-day contemplations of the futures are
of no less interest from the point of view of their
immersion into those fears which grip us in our
time. Essentially, in our attempt to peer into our
tomorrow, we analyze critically our today, while
the projections of the future increasingly become
the archeology of the present. In this context our
festival does not make any claims at foretelling

the future, but focuses on the aim of creating it.
Here and Now.

The five evenings of the Moscow Forum festival
present the attempt of an artistic reevaluation

on the part of musicians and philosophers of cer-
tain challenges of our time. It is the simultane-
ously “archeological” and “futurological” research
of the complex, contradictory processes, which
have received their reflection in the present-day art
of music. It is the aspiration to glance into the future,
into the not yet verbalized aspects and potentials
of music, which is intrinsic to the “Moscow Forum”
festival in an a priori fashion, and simultaneously
the attempt to shape this future, to construct its
possible traits.

Vladimir Tarnopolski
Artistic Director of the festival

W/V"W






OcHoBHasa nporpamma

" OKTFI6pﬂ, MoHefeNbHUK

PaxmaHMHOBCKUI1 3an KOHcepBaTOpUN
19:00

FUTURO // LOGOS

TKpbITWe 1 3aKkpbiTue XVII pectrBana
MockoBckuii Gopym COBMECTHO C apTui-
cTamm aHcambéna «CTyamA HOBOIN My3bIKI»
npoBoauUT 0bHoBNEHHaA KoMaHAaa LieHTpa
3N1eKTPOaKyCTUYeCcKoii My3biku MockoB-
CKOW KOHCepBaTopum, HanpassieHne paboTbl KOTO-
POro y>ke Mo onpefeneHunio CBA3bIBAET He TONbKO
aKyCTUKY C 3NEeKTPOHUKOM, HO U TPagULIMOHHYHO
KOHLIEPTHYI0 NPaKTUKY C HOBeMLLMMM nepdop-
MaTUBHbIMU pOpMaTamm, YNCTO My3blKasibHOE
UCMOSHATENBCTBO CO CPEACTBAMMW MYNbTUMEANA.
ITOT «AUrNTaNbHbIA NOBOPOT», ONpeaenAoLMiA
CErofHA NPUHLMNUanbHble TpaHchopMaLMm Bcex
NCKYCCTB 1 X KaYeCTBEHHO HOBOE B3ammogen-
CTBVE Ha OCHOBE Pa3fINYHbIX UMPOBbLIX NaT-
dopm, NpeabABNAET COBepLLEHHO 0Cobble Tpebo-
BaHMA K XyLLOXHMKaM 1 apTucTam. CoBpeMeHHOMY
NCMONHUTENIO HEOOXOLMMO HE TONbKO UMETb
onpegeneHHble TeXHUYECKIe HaBbIKK, HO 1 B
OTBET Ha HOBbIE BbI30BbI HEOOX0AMMO Nprobpe-
TaTb Pa3HOMIAHOBble YMEHWA MHOTONPOdUIbHOrO
apTucTa. B 311X HOBbIX popMaTax npeseHTauum
KOHLiepT HepeKo nepecTaeT ObiTb YNCTO aKyCTH-
YeckMm cobbiTeM, B MyNbTUMEMNIAHbIX MPOEKTax
3BYKOBOE CJIMBAETCA C BU3YyaslbHbIM, UMNPOBK3a-
LIMOHHOE C HOTMPOBAHHBIM, UHCTPYMEHTabHOe
C xopeorpadpunyeckum.

Mpwu 3TOM 6e3rpaHMuHOe 6OraTCTBO OTKPbIBALO-
LMXCA BO3MOXKHOCTEN MMEET 11 CBOKO HeraT/BHYI0
CTOPOHY. B counHervmn bpurnttbl MyHTeH-
popo Public Privacy #6: voice | bright no more
noAHUmaeTca npobnema nM4YHoro v nyénuy-
HOrO B MMPe COBPEMEHHOI LIMGPOBOI KySbTYpbl,
B KOTOPOW 3TN rpaHnLbl Bce 6onblie pa3mblBa-
toTcA. nanor neBuLibl C camoi coboli packpbl-
BaeT TallHble MNOCTacu INYHOCTU 1 NOrpy>KaeT
3puTensa Bo BHYTPeHHUI Myp apTucta. Matmnac
KpaHebutTep B nbece Nihilistic study no. 7,
BOMpPEKM NCNONb30BaHMI0 TEXHNYECKIX BO3MOX-
HOCTell SNeKTPOHUKM, BLLOXHOBIAETCA Hapo-
YMTO NPOCTbIMM ICTETUUYECKUMM naeAMM KaHa
Niobiodde, ogHoro n3 ocHosaTenei Ap bpto (Art
Brut) — HenpodeccnoHanbHOro, HamepeHHo
MPOCTOro NCKYCCTBa AeTel, CaMmoyyeK 1 JyLIeBHO-
60nbHbIX. JlanuaapHble CONOCTaBAEHNA MHOTOCO-
CTaBHOTO XaOTUYECKOr0 ABMMKEHNA NHCTPYMEHTOB
aHCambnA 1 CTOMb Xe XaoTUYeCKMX LUYMOB pearb-
HOro MVpPa UM 31eKTPOHUKM B KOHLIE KOHLIOB
06pa3ytoT ACHbIN penbed GopMmbl NMbecbl —
OJHOBPEMEHHO 1 MPUMUTVBHOW, 1 Napajok-
CanbHO MHOrO3HAYHOW; TAaKOW, KakKUM KOMNO3NUTOPY
BMAWTCA HaLl ceroaHAWHNN Mup. CtpemneHmne
«OCTaBUTb KOMPOPTHOE reTTO COBPEMEHHOM
“KYNbTYPHOI" My3blKK, 4TOObI UMETb e Co Beeli
3BYKOBOW BCEIEHHOW, KOTOPAA Hac OKpYy»KaeT» —
Kpeno Maycto Pomutennu, Apko NposBuBLLeeca

Main Program

Monday October 11

Rachmaninov Hall of the Moscow Conservatory,
19:00

FUTURO // LOGOS

he opening and the conclusion of the 17th

Moscow Forum festival together with

the artists of the Studio for New Music

ensemble shall be organized by the renewed

team of the Centre for Electroacoustic Music
of the Moscow Conservatory, the direction of the
work of which by its very definition combines not
only acoustic and electronic music, but also tradi-
tional concert practice with the newest performa-
tive formats, such as purely musical performance
with multimedia means. This “digital turn”, which
defines today the fundamental transformations
of all the arts and their qualitatively new interac-
tion on the basis of various digital platforms exerts
absolutely new demands on musicians and visual
artists. The contemporary performer is required
not only to possess certain technological skills, but
also, in response to new challenges, it is necessary
to acquire diversified proficiency of the multifac-
eted artist, which a concert performer of the new
formation is turned into. In these new formants
of the presentation, a concert frequently ceases
to be a purely acoustic event, in multimedia
project the sound element becomes merged with
the visual, the improvisational with the notated,
and the instrumental with the choreographic.

At the same time, the limitless abundance

of opening possibilities also has its own negative
side. In Brigitte Muntendorf's composition Public
Privacy #6: voice | bright no more the issue arises

of the personal and the public in the world of con-
temporary digital culture in which these bound-
aries are diffused. The dialogue of the singer with
herself discloses the secret hypostases of person-
ality and immerses the listener into the artist’s inner
world. Matthias Kranebitter in his piece Nihilistic
Study No.7 notwithstanding the involvement of the
technical possibilities of electronics, inspires him-
self with the aesthetical ideas of Jean Dubuffet, one
of the founders of Art Brut — the unprofessional,
markedly simple art of children, self-taught people
and lunatics. Lapidary juxtapositions of multicom-
ponent chaotic motion of the ensemble’s instru-
ments with equally chaotic sounds of the real world
or electronics shape a clear relief of the musical
composition’s form, simultaneously ostentatiously
simple and paradoxically multiple-value, simi-

larly to how the composer views our present-day
world. The aspiration “to depart from the comfort-
able ghetto of present-day ‘cultural’ music in order
to deal with the sound universe which surrounds
us” is Fausto Romitelli’s creed, which revealed itself
vividly in his final composition Green, Yellow and
Blue. This piece presents a bright testimony of the
composer’s wish to exit from the harsh systematiza-
tion of genres; when combining the electric guitar



B ero nociegHem counHenun Green, Yellow and
Blue. 3Ta nbeca APKO CBUAETENbCTBYET O XKelaHUN
KOMMO3MTOpPa BbINTU 13 XKECTKOI CUCTEMATUKM
XaHPOB; COEMIMHAA INEKTPOruTapy 1 CBA3aHHble

C Helo My3blKasbHble KOHHOTaLWK C TpaguLy-
OHHbIMU MHCTPYMEHTaMM aHcambns, Pomu-

TNV NPeo/0NEBAET rPaHNLIbl XXaHPOB U CTUNEN

1 CO3[aeT CBOW COBEPLIEHHO HOBbI 3BYKOBOW MUP.

3Ta KOMNo3nLKA Hbina BAOXHOBMIEHA GUIBMOM
«Counter phases» 13BeCTHbIX apTUCTOB — Tbeppu
e Mes v AHHbI Tepe3bl [le Keepcmakep, 3ame-
yaTenbHbI BU3yanbHO-Xopeorpaduyeckunii pag
KOTOpOro 6bl1 CO3AaHHbI C TPUMeHeHMer 0cobbix
bUNbTPOB 1 aNropUTMOB, N3MEHSAIOLLVX BUMXKEHNE,
MPOCTPAHCTBO 1 LiBETA M3bICKaHHbIX CafioB,

B KOTOPbIX MPOXOAWIIN ChHEMKM.

CrpemneHune 0cBOOOANTL My3bIKY OT MPUHY-
XKOEeHUA, UKTYeMOro TpaanLMOHHON HoTauwen,
npusoanT Padasna CaHAO B ero nbece Foris
(nat. — nec) K »KeCToBOMY MUCbMY C FYCTbIM J1ECOM
HOBbIX rPAPUUECKNX CUMBOJIOB, 0603HaYAOLLMUX
Te WM MHble NpueMbl 13 Habopa paclupeHHbIX
VHCTPYMEHTasIbHbIX TEXHUK. [1pn 3TOM 3n1eKTpo-

and the musical connotations with the traditional
instruments of Romitelli's ensemble connected
with it overcomes the boundaries between various
genres and styles and creates its own absolutely
new world of sound. This composition was inspired
by the works film of the well-known artists —
Thierry De Mey and Anne Teresa De Keersmaeker.
A remarkable visuals of this film was created

by applying special filters and algorithms which
changing the motion, space and colors of the exqui-
site gardens in which it was shot.

The aspiration to liberate music from compul-

sion dictated by traditional notation brings Rafaél
Cendo in his piece Foris (Latin for “forest”) to a ges-
ture-related type of compositional writing with

a dense forest of new graphic symbols repre-
senting various devices from the set of extended
instrumental techniques. At the same time,

the electronic domain, which transforms sound

in real time, and the six-channel spatial develop-
ment of sound creates the impression of a spe-

cial acoustic space in which the direct connection
between created and transformed sound becomes

HUWKa, Npeobpa3yoLLasn 3ByK B pealbHOM BpeMeHy,
W WeCTVKaHanbHaa NPOCTPaHCTBEHHaA o6paboTka
3BYKa CO3JaeT BreyvaTieHne 0coboro akycTuye-
CKOro MPOCTPaHCTBa, B KOTOPOM ANA CyLuaTens
TepAeTcA NPAMas CBA3b MeXAY U3BJIEKAEMbIM

1 npeobpa3zoBaHHbIM 3BYKOM. B [pu3pake AHmu-
ymonuu AnekcaHpapa Xy6eeBa (3Ta nbeca cTana
nobesutenem 0fHOr0 U3 CamblX MPECTUKHBIX
MeXAYHapOAHbIX KOMMO3UTOPCKUX KOHKYpCax —
HuAepnaHackom Gaudeamus) ans TpaHchop-
MaLMU NCMOMHUTENTbCKUX ABUKEHWI B 3BYK
MCMOJb3YIOTCA HE NPUBbIYHbIE SNEKTPOHHbIE
CEHCOPbI, @ CEHCOPbI aKYCTUYECKIE, MHOTOKPATHO
ycunumBaloLLme «Bu3yanbHOe» 1 BbIBOAALLME ero

B OTAEeNbHbIN NnacT gpamatyprun. lNbeca Hello
Anekcangpa Ly6epTa — 370 ayaMoBu3yanbHas
KOMMO3MLMA, B KOTOPOW BUAEONPOEKLNA CIYXKNT
MapTUTYPOI ANA MHTEpRpeTaLumn aHcambnem.

Ha B1aeo 3aneyatneHa roctTmHasa KOMNo3uTopa.
Komnosntop nuwweT: «3Ta Nbeca — NpurnalleHme

B IMuHbIA Mup AnekcaHgapa LLy6eprta. MoxanyiicTa,
HacnaXganTecb».

lost for the listener. In Alexander Khubeev's Ghost
of Dystopia the transformation of performers’
motions into sound is achieved with the use not

of the customary electronic, sensors, but acoustic
sensors, which amplify over and over again

the “visual” element and bring it out unto a sep-
arate strata of dramaturgy. Alexander Schubert’
Hello is a audio-visual piece in which the projection
serves as a score to be interpreted by the ensemble.
The video consists of gestures performed

by the composer in his living room. “The piece

is an invitation into the personal world of Alexander
Schubert. Please enjoy”, as composer writes about
his piece.



19:00

Bpurutta MyHTeHgopd

Public Privacy #6... bright no more

[NA rofoca, NeKTPOHUKK 1 BuAaeo (2017) PI*
Anekcangp lnaxuH, Buaeo

Matuac KpaHebuttep

Nihilistic study no. 7

ANA aHcambnsa 1 anekTpoHuKkm (2013) PM*

Anekcangp LWy6ept

Hello nnsa pna BapmabenbHOro MHCTPYMEHTaNbHOIo

COCTaBa, INEKTPOHUKM 1 Buaeo (2014)

20:00
Onckyceua
YYacTHUKM 1 rocTn pecTnBans

21:00

AnekcaHap Xy6eeB
Mpuspak AHmuymonuu pna neppopmepa
1 aHcambna (2014)

Padasanb CaHAo
Foris ansa BUONOHYENU 1 31eKTPOHMKK (2012)

®aycto Pomutennu

Green, Yellow and Blue

[nA aHcambna, BUAeo v anekTpoHuky (2003) PIT*
OTtpbiBok 13 dpunbma Counter Phrases (2003,
pexunccép — Toeppu le Men,

xopeorpad — AHHa Tepe3sa [le Keepcmakep)**

AneHa BepuH-Tanuukas, ronoc
lOnua MuryHoBa, B1OnOHYeNb
Anekceii NoTanos., rntapa
dneoHopa KocTuHa, yaapHble
BeHepukT lMNeyHoB, 6asaH

Hatanusa YepkacoBa, poptenmaHo
OmuTpuii batanos, poptenmaHo
WUrHat KpacnkoB, KnapHeT, CakcopoH
Hukonai MonoB, anekTpoHrKa
Anbpap CaablKOB, 3N1EKTPOHMKA
Anekcangp MnaxuH, Bngeo
Anekcanpp MNetTan, Bugeo

WUnbHyp FabugynnuH, 3ByKopexunccép
AHTOH ByLIMHCKNIA, 3BYKOPEXNCCEP

AHcamb6nb «CTyamna HOBOI My3bIKN»
Oupuxép — Uropb [ipoHoB

*PIN - poccuinckaa npembepa

**MoKa3 BUIEO NPOXOAUT NPY NOALEPKKE
®epepaumnn BannoHus-bproccens

19:00

Brigitta Muntendorf

Public Privacy #6...bright no more

for voice, electronics and video (2017) RP*
Alexander Plakhin, video

Matthias Kranebitter

Nihilistic study No. 7

for ensemble and electronics (2013) RP*
Alexander Schubert

Hello for flexible group of instruments,
live-electronics and video (2014)

20:00
Discussion
Participants and guests of the festival

21:00

Alexander Khubeev
Ghost of Dystopia for performer
and ensemble (2014)

Raphaél Cendo
Foris for cello and electronics (2011)

Fausto Romitelli

Green, Yellow and Blue

for ensemble, video and electronics (2003) RP*
Fragment of the film "Counter Phases" (2003,
film director — Thierry De Mey,

choreography — Anne Teresa De Keersmaeker)**

Alena Verin-Galitskaya, voice
Yulia Migunova, cello

Alexey Potapoyv, guitar

Eleonora Kostina, percussion
Venedikt Peunov, bayan

Natalia Cherkasova, piano
Dmitry Batalov, piano

Ignat Krasikov, clarinet, saxophone
Nikolay Popov, electronics

Eldar Sadykov, electronics
Alexander Plakhin, video
Alexander Pettay, video

lInur Gabidullin, sound engineer
Anton Bushinsky, sound engineer

Studio for New Music ensemble
Igor Dronov, conductor

*RP — Russian Premiere

**Thierry De Mey's work is supported
by the Wallonia-Brussels Federation,
General Service for Artistic Creation
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ECO //LOGOS

nocnefHne rofbl BONPOChI SKON0rUK nepe-
CTanm 6bITb TONBKO IULLb NPEAMETOM HayKW
WA TEXHOMOTMIA NPOU3BOACTBA, CErOAHA
OHV NepeLLY B PaHT LIEHTPANIbHbIX oL~
aNbHO-NONUTUYECKMX TeM. HecmoTpA Ha To,

4TO NPOBNEMBI KOOI N3BECTHDI YKe JaBHO,

0CO3HaHMe KPUTNYECKOIN BaXKHOCTU MX 13yYeHNs

BO3HUKNM LU B Hauvane 70-x, koraa FOHECKO

yupeauna cneumanbHyio nporpammy «Yenosek

1 6rocdepar. IHTEpeCHO, UTO XYJOXKHUKIM ropa3go

paHbLLe YYeHbIX 1 NOANTUKOB 0CO3HaNM rnobanb-

HOCTb NPOBNIEM KOO U €€ NMPAMYIO CBA3b

He ToNbKo ¢ 6uocdepoit, Ho 1 HenocpeacT-

BEHHO C KYJIbTYPOiA, STUKON 1 NcKyccTBoMm. «OTel

aKycTunyeckom skonorun» Peiimong Mioppei

Wadep B 60-x nuwweT paboTy «HOBbIN 3ByKOBOM

nangwadT», a Bcnes 3a Hell «<HacTporika mupa,

KOTOpble CTaHOBATCA TeopeTnyeckon 6ason gna

CO3[1aHNA «NPOV3BeAEHNI 1A eCTeCTBEHHO

cpepbi». Y ToT xe LLadep ctaHOBUTCA OAHUM

13 HWLMATOPOB NPUHATIA 3aKOHOB NPOTYB LUYMa.

B 60—e [»xoH Kelnpx BbiCKa3blBaeTCA B OAHOM

13 cBOmX 3cce: «My3blIKa, Kak A ee MOHKMaL, 3K0NOo-

rnyHa. MoxHo NonTy Aanblue 1 CKas3aTb, YTO OHa

n ECTb skonorusa» (Keigx. For the Birds). Komno-

31TOP He Aenan pasnuunii Mexay npupoaon

W KyNbTYPOW, 3BYKOM 11 MPOCTPAHCTBOM, UHCTPY-

MeHTaNbHbIM (BOKaJSIbHbIM) 3BYKOM 1 LUYMOM.

Jliok ®eppapu ele B 1960 rogy Hauan paboty

Hap cBoel Hétérozygote, npon3sefeHnemM ana

MarH/WTHOW NeHTbl, B KOTOPOM 3BYKW OKpY»KatoLLei

cpeabl UCMOMb3YTCA ANA CO34aHUA My3blKaslbHOM

Apamatyprum. HakoHeL, CTaBLUIMIA KNACCUKON

aHpa «Bocxopg conHua y mopa» (1970), BbiCTpoeH

LIeSIMKOM NyTem MOHTa)<a GparmMeHTOB MarHu-

TOPOHHOI 3anucy, cienaHHON KOMNO3UTOPOM

B TeUEHMe LeNIoro JHA Ha OAHOM U3 MISKe.

Ho «akonornyeckas my3bika» npeAcTaBfieHa
OTHIOAb HE TONIbKO 3MOUEHTHBIMI 3aMUCAMM UK
npoun3BefeHNAMN ANA eCTECTBEHHON Cpefpl.
CerofHsA OJHUM 13 3CTETUYECKMX KAHOHOB XaHpa
cTano TBopyectso [koHa Jliotepa Agamca,
LUIMPOKO NpefCTaBIeHHOE B MUPOBOIN KOHLEPTHON
npakTuke. o cfloBam camoro KOMMo3nTopa,

Ha NPOTAMXEHNN BCeWl XKN3HU OH «MCKan SKONOrunio
My3bIKW, Nonaras, YTo My3blka MOXeT cnocobCT-
BOBaTb NPOOYXAEHI0 HALLIErO SKOOrMYeCKoro
noHumaHusy. lMprmeyatenbHo, uto B 2011 rogy
Apamc nonyumn npemuto Heinz Award, npucy»pa-
eMyl0 3a 3ac/yryi B 0611acTy 3aliuThl OKpY»KatoLLell
Cpepbl 1 BKNaj B pa3BuTHe NCKYCCTB. B Hawen
nporpamme UCNONHAIOTCA iBa COUMHeHna Afamca,
MPOTKBOMNONOXHbIE B CBOEN 06pa3HOCTY 1 NpU
3TOM XOPOLLO NPeACTaBAALLMe CTUb KOMNO3U-
Topa — Dark Wind v The Light That Fills the World.
Komnosutop nuwiet o cebe: «<B MOUX COUMHE-

HUAX €CTb TOMBKO. .. MEAIEHHO MEHALMecs
LiBETa Ha BHeBpemMeHHOM 6enom none. A Kpas

€ro pasmbiTbl. OTAe/bHbIE 3BYKMN CINTbI B JUHbIN

Tuesday, October 12

Rachmaninov Hall of the Moscow Conservatory,
19:00

ECO //LOGOS

n recent years, questions of ecology have ceased
to be a subject related only to science or produc-
tion technologies, but have advanced to the rank
of the most crucial social and political themes.
Despite the fact that ecological issues have been
well-known, the realization of the critical impor-
tance of their study emerged only in the early 1970s,
when UNESCO instituted a special program titled

“The Human Being and the Biosphere”. It is inter-

esting to note that artists have realized, much earlier
than scientists and politicians did, the global nature
of the problems of ecology, and its direct connec-
tion not only with the biosphere, but also directly
with culture, ethics and art. In the 1960s the “father
of acoustic ecology” Raymond Murray Schafer
wrote his work “The New Sound Landscape”,
followed by a second work, “The Tuning of the
World”, which are becoming a theoretical founda-
tion for the creation of “compositions for the natural
medium”. The selfsame Shafer also became one

of the initiators of adopting a law against noise
pollution. In the 1960s John Cage declares in one
of his essays: “Music as | conceive it is ecolog-

ical. You could go further and say that it IS ecology”
(Cage. For the Birds). The composer did not make
any distinctions between nature and culture, sound
and space, instrumental (or vocal) sound and

noise. Back in the 1960s Luc Ferrari began working
on his “Hétérozygote”, a composition for magnetic
tape in which the sounds of the external environ-
ment are used for the creation of musical drama-
turgy. Finally, his composition “Le lever de jour au
bord de la mer” (1970), which has become a classic
of the genre, is constructed entirely by means

of montage of fragments of tape recording made
by the composer during the course of an entire day
on a beach.

However, “ecological music” is presented by no
means only by ambient recordings or composi-
tions for the natural medium. In the present time
one of the aesthetic canons of the genre is exem-
plified by the music of John Luther Adams, which
is broadly presented in world concert prac-

tice. According to the composer himself, during
the course of his entire life he “has searched for
the ecology of music, supposing that music may
be conducive to the awakening of our ecolog-

ical understanding”. It is noteworthy that in 2011
Adams received the Heinz Award, bestowed for his
achievements in the field of environmental protec-
tion and his contribution to development of the
arts. Two works by Adams are performed in our pro-
grams, reverse in their imagery, while at the same
time representing adequately the composer’s style —
Dark Wind and The Light That Fills the World. This
is what the composer writes about himself: “In my
compositions there are only... slowly changing
colors on a supertemporal white plane. While its
sides are blurred. Separate sounds are merged into
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aKYCTUYECKMI FOPU30HT, FAPMOHNA 1 LiBET Coeai-
HAKOTCA C NPOCTPAHCTBOM M BpeMeHeM. .. My3blka
CTPEeMUTCA BbIHECTY HaC 3a Npefenbl CUHTaKcye-
CKUX 3HAaUeHUI, flaxe 3a npefenbl 06pa3o., YToObI
HayuuTb CNyLwaTh ceb6A BHYTPU 06BONAKMBAIOLLETrO
Lenoro. B 3Tx 06MaHUMBO CTAaTUUHbIX 3BYKOBbIX
MONAX NPOUCXOAAT MOCTOAHHbIE N3MEHEHNA.

Ho onbIT nx cnywaHma — He CTONbKO NyTelecTBue
Mo My3blKanbHOMY Nei3axy, CKONbKO C1aeHne

B HEMOBVKHOCTM, TOFA Kak BOKPYT MeAJIEHHO
MEHSIOTCA BETEP M MOT0Aa, CBET U TEHUY.

CouuHeHue Das Andere ([Jpyzoe) Xopauuy Pagy-
necKy, OAHOTO 13 CaMbIX CBOEOOPa3HbIX KOMMO-
3UTOPOB-BM3MOHepPOB XX BeKa, MpefcTaBnseT
cob6oi 18 MUHYT HeMpepbIBHO «NNaBKK 3BYKOBOIA
Mna3mbl», KOTOPasA UCXOANT OT BEPXHETO «COMb»
TPeTbel OKTaBbl JO 3ByKa «0» Maslol — No BCemMy
Anana3oHy anbra. /1306peTeHHan KOMNO3UTOPOM
cneunanbHasn abcTpakTHaA HOTaLMA He AaeT
MCMOHUATENIO W LWaHCa «CNPATaTbCA» 3a BbIMU-
CaHHbI 1 BblyYeHHbIi1 TEKCT, OHa MPOBOLM-

pyeT My3blkaHTa Ha MOCTOAHHDI NOUCK HOBOTO
3BYYaHWs, aleKBaTHOr0 YC/IOBHOM, HO TOYHO COOT-

BeTCTByPOLIJ,EVI HaMepeHNnAM KOMMNO3NTOpPa HOTalun.

Mpw KaXXAOM UCMONHEHUN Nbeca He NoBTOpAeT
camy cebs, a co3paeTca 35ech U cenyac. B Hel
MOXHO HaWTW LeNyIo SHUMKIONeguio NpremoB
Papynecky, KOTopblii CTapanca «nomMecTUTb UCMOon-
HUTENA Ha rpaHu1Ly MeXzy 3ByKOM HanyicaHHbIM
11 peasibHO N3BNIeYEeHHbIM, B 061acTb, rae AOCTU-
raeTcsa COCToAHMe TpaHcay. [Tbeca cTpounTca

Ha yepefOBaHNN ABYX BUAOB GaKTypbl, KOTOpble
6e3 0cobbIx MU3MEHEHMIA MOBTOPAIOTCA OT Hayana
[0 KOHLIA couMHeHus, 0bpasysa cBoero poaa
«ynpaBnsemyio MeauTaLmIon.

Dvo_YE AHHbI [ocnenoBoi 0CHOBaHO

Ha 3N1leMeHTax CJIOB 3 CTUXOTBOPeHUA BeceHHsA
My3blKa... Enn3aBeTbl MHauakaHoBow. Pasgpo-
6/1eHHbIN NO3TUYECKUIA TEKCT 34eCb ABNA-

€TCA CTPOUTESNIbHBIM MaTePUANoM L1 SNeKTPo-
HUKW, HO OH TaKe YaCTUYHO UHTErpupyeTca

1 B NapTuio GnienTbl. 3ByKOBON NaHAWadT
Crepuscule du soir mystique (Mucmuyeckue
cymepku) Hatanbu MpokoneHKo cknafbiBa-

€TCA U3 LOPOXOB 1 NPK3BYKOB TaKnM 06pa3om,
yTO Yepes oTgeNbHble POHEMBI MPOXOANT STanbl
nocteneHHoro opmrpoBaHma 3Byka, CoBa,
Cmbicna. O6pa3bl npupoabl B Sakura-Variationen
XenbmyTa JlaxeHmaHa v lleHuu nmuy pncoHa
JeHncoBa cnpoBOLMPOBany y KNaccMKoB aBaH-
rapza nposABeHNe HETUMNYHBIX AR HUX CTUNN-
CTMYeckux yepT. B Bapunaumax JlaxeHmaHa HeT
HUYero oT ero GprpmMeHHOI musique concréte
instrumentale; 3To, ckopee, KONNaXXNMPOBaHHble
NOCTMOZEPHUCTCKNE MENOANYHbIE MOCTPOEHMSA

C pa3HOO6Pa3HbIMU CTUAINCTUYECKMI KOHHOTA-
umamu. B nbece xe [leHcoBa Kak pa3 KOHKpeTHas
My3blKa — Fofoca NTuL, — ABAAETCA OCHOBOIA, NOPO-
XJaA UMUTaLMOHHble OTBETbI popTenuaHo, napTumA
KOTOPOro HOTMPOBaHa MOMHOCTbIO rpaduuecku.
Kpuyu, wypwu, He mon4u Ennsasetbl 3rupckon —
3TO CTPACTHOE BbICKa3blBaHNE KOMMO3UTOPA

B >KaHpe 3BYKOBOI0 B1AE0ApPTa O PaspyLUeHNr
JepeBAHHON apxXUTEKTYpbl B ee pogHOM TomcKe.

one acoustic horizon, harmony and color are com-
bined with space and time... Music aspires to lead
us beyond the limits of syntactic meanings, even
beyond the boundaries of images, in order to teach
us to listen to ourselves within an enshrouded
whole. These deceptively static sound fields are site
of constant changes. But the experience of listening
to them present not as much a journey through
amusical landscape, as sitting in immobility, when
the wind and the weather, light and shadows slowly
change around us”.

Das Andere (The Other) by Horatiu Radulescu, one
of the strangest of the 20th century visionary com-
posers, presents 18 minutes of continuous “fusion

of the sound plasm”, which stems from the high G

of the third octave to the C of the tenor octave -
encompassing the entire viola range. The special
abstract notation invented by the composer does
not give the performer a single chance of “con-
cealing himself” behind the notated and learned
music, it provokes the musician to a constant search
for new sound pertinent to the conditional notation,
albeit, one which corresponds precisely to the com-
poser’s intentions. With each subsequent perfor-
mance the piece does not repeat itself, but is created
here and now. It is possible to discover in it an entire
encyclopedia of Radulescu’s techniques, by means
of which the composer attempted to “place the per-
former at a boundary between notated and substan-
tially created sound, into a domain in which the state
of trance is achieved”. The piece is built on the alter-
nation of two types of textures, which are repeated
from the beginning to the end of the piece without
any special changes, thereby creating a peculiar kind
of “controlled meditation”.

Dvo_YE by Anna Pospelova is based on the ele-
ments of words from Elizaveta Mnatsakano-

va's poem Vesennyaya muzyka... [Spring Music. . .].
The fragmented poetical text here is merely

the building material for the electronic sound,

but it is also integrated to a certain degree into

the flute part. The sound landscape of Crépuscule
du soir mystique by Natalia Prokopenko is com-
posed of rustles and glide sounds in such a way

that separate phonemes help shape the respec-

tive stages of the gradual formation of Sound, Word
and Meaning. The images of nature in the Sakura-
Variationen by Helmut Lachenmann and

The Singing of Birds by Edison Denisov have
induced the classics of avant-garde music to reveal
certain stylistic features untypical for them. Lachen-
mann’s Variations do not contain anything from his
signature musique concrete instrumentale, but rather
present collaged postmodernist melodic construc-
tions with diverse stylistic connotations. On the other
hand, in Denisov’s piece it is particularly the musique
concrete — the sounds of the birds — which pro-

vides the foundation of the sound, generating imi-
tational answers from the piano, the part of which

is entirely notated graphically. Krichi, shurshi, ne
molchi [Shout, Rustle, do not be Silent] by Elizaveta
Zgirskaya presents the composer’s passionate utter-
ance in the genre of video-art about the destruction
of the wooden architecture in her native city Tomsk.
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19:00

[xoH Jlotep Agamc

Dark Wind pns ancamb6ns (2001) PI1*
Xopauuy Pagynecky

Das Andere pns anbta cono (1983) PI*
HaTanbsa [pokoneHko

Crépuscule du soir mystique (MucTnyeckne

CYMEPKW) AN1A COMPaAHO U YAAPHbIX MO CTUXOTBO-

peHwuio MNona Bepnexa (2021) MM**

20:00

Onckyccuna

AHppen CMUPHOB, 1cceoBaTeNb 3BYKOBOIO
NCKYCCTBA, OCHOBaTesb TepMeH-LieHTpa,
npenogasatens LaHnHKK

1 YYaCTHUKM KOHLiepTa

21:00

3ancoH [leHncos
Mernue nmuy (1969)

AnHa lNocnenosa

Dvo_YE pna 6acoBoii GneiTbl 1 3NeKTPOHUKN
(2019) PI1*)

[xoH Jliotep Agamc

The Light That Fills the World

AnsA aHcam6na (2000)

XenbmyT JlaxeHmaH
Sakura-Variationen gns anbToBOro CakcopoHa,
dopTenuaHo 1 ygapHbix (2000) PIT*

EnnsaBeTa 3rupckan
Kpuuu, wypwu, He monyu, BuaeoapT (2020)

AHHa bypuuk, anbt

ExkaTtepuHa Knunruna, conpaHo
AHgpei BUHHMLKWIA, yaapHble
AHgpein HUKNTUH, yaapHble
MoHa Xaba, popTtenunaHo
MapuHa Py6uHLuTeliH, dneiita

AHcambnb «CTyAnA HOBOI MY3bIKI»
Oupuxep — Uropb [ipoHoB

*PI - poccuiickan npembepa
**MIT - mmpoBas npembepa

19:00

John Luther Adams
Dark Wind for ensemble (2001) RP*

Horatiu Radulescu
Das Andere for viola solo (1983) RP*

Natalia Prokopenko

Crépuscule du soir mystique

for soprano and percussion on Verlaine’s poems
(2021) Wp**

20:00

Discussion

Andrey Smirnov, researcher of sound art,
founder of the Theremin Centre,

teacher of Shaninka

and participants of the concert

21:00

Edison Denisov
Birdsong (1969)

Anna Pospelova
Dvo_YE
for bass flute and electronics(2019) RP*

John Luther Adams
The light That Fills the World
for chamber ensemble (2000)

Helmut Lachenmann
Sakura-Variationen for alto saxophone,
piano and percussion (2000) RP*

Elizaveta Zgirskaya
Videoart Shout, Rustle, Don'’t be silent (2020)

Anna Burchik, viola
Ekaterina Kichigina, soprano
Andrey Vinnitsky, percussion
Andrey Nikitin, percussion
Mona Khaba, piano

Marina Rubinstein, flute

Studio for New Music ensemble
Igor Dronov, conductor

*RP — Russian Premiere
**WP — World Premiere
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13 OKTAOPA. cpepa

PaxmaHMHOBCKMIA 3an KOHCepBaTOpUM
19:00

COSMO // LOGOS

porpamma Beyepa — CBOero pofa Tsopue-

CKOe MCCNeJOBaHMe HEKOTOPbIX acCNeKToB

TeMbl «NPOCTPAHCTBO B My3blke». [beca

In a Large, Open Space [xenmca TeHHM

[N19 MIHCTPYMEHTaNbHOrO aHCambnA ABNA-
€TcA cBoeobpa3HON NPOCTPAHCTBEHHO-3BYKOBO
MHCTannAuren. Kaxzabln MIHCTPYMeHT B Mpou3-
BOJIbHOM MOpPALKe NCMNONTHAET BbINCaHHble KOMMO-
3UTOPOM TOHbI 3BYKOPSAa, KOTOPbIE NOCTEMNEHHO
06pa3ytoT Hekoe nofobue 06epTOHOBOIO aKKOPAaA,
PE30HMPYIOLLEro C NPOCTPAHCTBOM 3af1a U BblsiB-
NALLEro ero MHANBKAYANbHbIE aKyCTUYeCKne
0COBEHHOCTN.

Beat Dyppep cpaBHMBaET NPOCTPAHCTBEHHO-
BPEMEHHYI0 AnddepeHLMaLIMI0 Pa3HOPOLHDBIX
baKTypHbIX NAACTOB CBOEN Nbeckl Phasma
C TeM, KaK B BOCMPUATUM NAcCaXxnpa CKoporo
noes/ia pasNnNyaloTCa MPOCTPAHCTBA U CKOPOCTH
JBVXXEHNA NPeaMeToB O/IMKHETO 1 JaNibHEro
MAaHOB — ObICTPOE MeflbKaHue 6NI3KKX 06 EKTOB
1 MeAJSIEHHOE [BVXKEHME AaneKuX.
* ¥ %

MynbTumepninHaa dpaHuy3ckaa rpynna LiSiLog
B CBoeM npoekKTe Light ProjectionS nccne-

[yeT TOHYalLLme NpoLecchl TPaHCrpeccum 3ByKa
11 CBETA, Nepexofbl ABUXEHNI apTCTa B My3bl-
KanbHoe 3ByuaHue. Camo NPOCTPaHCTBO 3ana
paccmaTpuBaeTCA Kak HeBUAMMAA KnaBunaTypa,
KaXk[aA «KnaBuLLa» KOTOPOI 3anporpamMmmmpo-
BaHa Ha 0cobyto, UHAMBWAYaNbHY COHOPUKY

VI NPUBOANTCA B AECTBIE XOpeorpaduyeckumm
LBWKEHUAMM TaHLIOpa MW My3blKaHTa. TexHuue-
CKOI1 OCHOBOII MPOEeKTa ABNAETCA pa3paboTaHHas
Kpucrodpom JlebpeToHOM 1HTEpaKTUBHAA NnaT-
dopma Light Wall System (LWS).

MpoeKT, 06 beAMHMBLLMIA HECKONBKO Pa3HOPOAHbIX
COUVIHEHWI, BbICTPANBAETCA Kak efiuHbIN nepdop-
MaTUBHO-3BYKOBOW CNeKTak/b. imnynbcom ana
nbecbl Corps invisibles nocnyxuna rpapuka AnNoH-
CKOTO NMCbMa 1 HOBbIN COLManbHbI GeHOMEH TaK
Ha3blBaeMbIX «JTI0AeN-HEBUANMOKY, MPOXKIMBAOLLMX
BCIO CBOIO XKM3Hb B 3aKPbITbIX KBapTUPaX.

CrepxHeM nbecol Transitions ABNAETCA CNIOXKHaA
Lienb peakuuid, OTpaXKeHWid U NpenomaeHnin my3bl-
KaslbHOro MaTepuara nocpeaCcTBOM UCMOMHN-
TeNbCKYX KeCToB, TpaHCGOpPMIMpyeMbIX yepes
LWS. CounHenme Last Sunset cTpouTca Kak Hano-
XKEHME 0UYXXAEHHbIX <KOCMUYECKMX» MPU3BYKOB
cakcodoHa Ha 3anmcb 3ByYaHUA 3emMnu, Npoms-
BefieHHo NASA. [pu 3Tom 3ByYaHue cakcodpoHa,
perynupyemoe LWS uepes aBuXeHnA UCnonHu-
Tens, NPUGMMKAETCA K 3BYUYAHWIO SNIEKTPOHUKY,

a 3anucb 3ByYaHUsA 3eMn HEOXKIMAAHHO OKa3blBa-
eTca 6nuskon ctunto New Age Music.

1

Wednesday, October 13

Rachmaninov Hall of the Moscow Conservatory,
19:00

COSMO //LOGOS

he program of the evening is a sort of artistic
exploration of certain aspects of the theme
of “space in music”. In a Large, Open Space
by James Tenney for instrumental ensemble
is essentially an original type of spatial-sound
installation. Each instrument plays in random
order the tones of the pitch set written out
by the composer, which gradually form a certain
image of an overtone chord resonating with
the space of the chord and demonstrating its indi-
vidual acoustic features.

Beat Furrer compares the spatial-temporal differ-
entiation of heterogeneous textural strata in his
piece Phasma with how in the perception of a pas-
senger of a fast train the spaces and swiftness

of the motion of the objects of the proximal and the
distant planes - the speedy flickering of close-by
objects and the slow motion of faraway ones —
differ from each other.

* % %

The multimedia French group LiSiLog in its artistic
project Light ProjectionS explores the most intri-
cate processes of transgression of sound and light,
the transition of the artist’s motion into musical
sound. The space of the hall itself is examined as
an invisible keyboard each “key” of which is pro-
grammed into a special individual sonority and

is brought into action by the choreographic motions
of the dancer or the musician. The technical foun-
dation of the project is the interactive platform
Light Wall System (LWS) developed by Christophe
Lebreton.

The project which united together several hetero-
geneous compositions is lined up as a unified per-
formative-sound program. The inspiring impulse for
the composition titled Corps invisibles was served
by the graphics of Japanese writing and the new
social phenomenon of the so-called “invisible
people”, who live all of their lives through in closed
apartments.

The core of the composition titled Transitions

is the complex chain of reactions, reflections and
interpretations of the musical material by means
of performance gestures transformed through
the LWS.

The work titled Last Sunset is constructed as

a superimposition of estranged “cosmic” side-tones
of the saxophone on a recording of the sound

of the Earth carried out by NASA. At the same time
the saxophone sound regulated by the LWS through
the performer’s motions, approaches the quality

of electronic sounds, while the recording of the
sound of the earth unexpectedly turns out to be
close to the style of New Age Music.

/



Virtual Rhizome ncnonb3yeT fpyryto TexHo-

noruto — Smart Hand Computer. Ha ocHoBe B3au-
MOAENCTBMA ABYX CMapTGOHOB nepes 3puTenamu
pa3BepTbiBaeTCA NepPpopMaTUBHO-3BYKOBOW labu-
PVHT, BbICTPOEHHDIIA U3 23-X COHOPHbIX 3IEMEHTOB,
3aKpenieHHbIX 33 onpegeneHHbIMI XeCTaMu.

B 370 AeicTBO opraHnyecKkmn BnieTaeTca Xxopeo-
rpadua, nocnefoBaTeNlbHOCTb S1EMEHTOB KOTOPOU
Henpeackasyemo MeHAeT My3blkanbHyto Gopmy
NPU KaXZOM NCMOTHEHUN.

Virtual Rhizome makes use of another technology -
the Smart Hand Computer. On the basis of the inter-
action between two smartphones a performa-
tive-sound labyrinth lined up from 23 sonorous ele-
ments fixated behind certain gestures unfolds itself
before us. This action becomes intertwined by cho-
reography the succession of elements in which

it incalculably changes the musical form upon each
performance.




MpoekT Light ProjectionS
19:00

tOn Cakarown

to be (2019, 2021)

My3bika Cepxuo Pogpuro «Corpos morrentes nas
baladas dos acertos, desacertos e correrias»
TekcT Kobo Ab3 «HenoBek-ALmK»

Mbep Moanoscknin
IT.
ANA yaapHvKa 1 aneKTpoHuku (2019) PIT*

Bnagumup TapHononbckui

Last Sunset ansa conpaHo-cakcodoHa,
nneHku ¢ 3anucbio NASA 3ByuaHusa 3emnu
n Light Wall System

(2021) MIT**

Hukonaii Nonos
Transitions
Ana ynapHuka u Light Wall System (2021) MIT**

Camu HacnwvH
Corps invisibles nna cakcodoHa,
TaHua u Light Wall System (2021) MIT**

BuHceHT Padasnb KapuHona
Virtual Rhizome
ana Smart Hand Computer v TaHua (2018) PI*

Collectif LiSiLog (DpaHuus)

M3H-Qy Ce, nepkyccua

tOn Cakarowm, cakcopoH

Akcenb [ynceH, TaHey

Camu HacnuH, aneKTpoHiKa

Kpuctod JlebpeToH,

pa3paboTunK MHCTPYMEHTOB, cLeHorpadua

*KaH MKoddpya, XyLoxeCTBeHHbIN pyKOBOAMTENb

20:00
Hnckyccna

EBrenuin Acc, apxutektop, npodpeccop MAPXU,
pekTop wKonbl MAPLL
1 YYaCTHUKM KOHLepTa

21:00

beat Oyppep
Phasma pna doptennano (2002) PI*

[xenmc TeHHN
In alarge, open space
ana 12 v 6onee nHcTpymeHToB (1994) PIT*

Omutpui batanos, doptennaHo
AHcamb6nb «CTyanA HOBOW MY3bIKI»

*PI — poccuiickaa npembepa
**MIT - MmupoBasa npembepa

Light ProjectionS Project
19:00

Yui Sakagoshi

to be (2019, 2021)

Music by Sergio Rodrigo: BHZ.2019 — Corpos
morrentes nas baladas dos acertos, desacertos e
correrias. Text by Kobo Abe: The Box Man

Pierre Jodlowski
LT.
for percussionist and electronic dispositif (2019) RP*

Vladimir Tarnopolski

Last Sunset

for saxophone, recording of the sound of the Earth
carryed out by NASA

and Light Wall System (2021) WP**

Nikolay Popov
Transitions
for percussionist and Light Wall System (2021) WP**

Sami Naslin
Corps invisibles for saxophone,
dance and Light Wall System (2021) WP**

Vincent Raphaél Carinola
Virtual Rhizome
for Smart Hand Computer and dance (2018) RP*

Collectif LiSiLog (France)
Meng-Fu Hsieh, percussion

Yui Sakagoshi, saxophone

Axel Poulsen, dance

Sami Naslin, electronics
Christophe Lebreton,
interactive sound, scenography
Jean Geoffroy, artistic director

20:00
Discussion

Evgeny Asse, architect, professor of the MARCHI,
rector of the MARSH school
and participants of the concert

21:00

Beat Furrer
Phasma for piano (2002) RP*

James Tenney
In a large, open space for any 12 or more
sustaining instruments (1994) RP*

Dmitry Batalov, piano
Studio for New Music ensemble

*RP — Russian Premiere
**WP — World Premiere
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14 OKTFI6pﬂ, yeTBepr

PaxmaHUHOBCKMIi 3an KOHCepBaTOPUM
19:00

SOCIO //LOGOS

porpamma aHcamb6na Cryausa HoBoM
My3bIKM — 3TO CBOEr0 pofa TBOpYeCcKoe
NOrpy>KeHNe B 3aXNeCTHYBLLYIO CEerofHA
ncKyccTBo EBponbl TeMy coLanbHOM
KPUTUKI: OT HECKPbIBAEMOV MPOHUMN Haj
CamMo[10BO/IbCTBOM OypXKya B HeMOM dusibme
*KaHa Buro A propos de Nice ¢ «<x1BOI1 My3bIKOI»
®paHcya Mapuca (2005) fo ropbkoro HagIoMa
B MHCTPYMEHTabHO-TeaTPasbHOM COUNHEHNU
Ponbda Puma Lenz in Moskau, B KoTopom Tparu-
yeckas ucTopua HemeLKoro noata Akoba JleHua,
HEMNOHATOro HeMeLKUM B1oprepCcTBOM 1 BbIHY-
XAEHHOro cbexaTb 1 Heneno ymepeTb B Mano-
MOHATHOW eMy Poccnm, CTaHOBUTCA CUMBOJIOM
OJMHOYECTBA U YHUKEHUA TBOPUYECKM MbICSIALLErO
yenoBeka. PogcTBeHHas naea HaCMNbCTBEHHOIO
1 BeCTPYKTUBHOIO BTOPXKEHUA peanbHOCTM B XyA0-
MKEeCTBEeHHbIN BbIMbICEN MPOCBEYNBaET U B Nbece
Daycto Pomutennu, BLOXHOBIEHHON KapTUHON
®paHcuca bakoHa Kpoewb Ha nony (ueonuce,
1986) v BnuTaBLIEN B ce6A B3PbIBHON NOTEHLMan
POK-MY3bIKU 1 KPAacoTbl NPUUyAINBO fepopMupo-
BaHHOrO CreKTpanm3ma.

Maypo JlaHua B Keapmeme (2017) npoBoguT
CBOEro pofia «3BYyKOBOE pacciefjoBaHne» ofHON

3 NepPBbIX XaKePCKMX aTaK, CyurBLLenca B Ynkaro
1987r., Korga Bo BpeMaA TpaHCALUK ovepes-

HOro Tenecepuarna Ha SKpaHax HeoXKnLaHHO
MOABUICA HEKTO B MacKe NonynapHOro KOMmbio-
TEPHOro NnepcoHaxa-unHTepabloepa Max Headroom
113 OHOW TeNeBN3MOHHON aHTUYTOMNNK, ONINLET-
BOpPABLUEN OyayLLee C ANKTATOM TENEBUAEHUA

1 KpYNHbIX Kopriopaumii. My»umHa ¢ 6aHKoi Korbl
B pyKe CTOHa, Kpuyas, CMeAncs, npon3HoCun
cnyyvaiHble ¢ppasbl 1, B KOHLE, MOKa3aB CPeaHU
naneL 1 HaneBas OTPbIBOK U3 xuTa «l lost you»
1cUe3 € IKpaHa. Xakepbl TaK 1 He OblIN HalAEeHbI,

a ONMCAHHbIN CSTyyal CTan NepBbIM 3BEHOM
OMaCHOro COLMANbHOTO ABMEHUA — MOKYLLEHNN

Ha cmcTeMbl 6e30MacHOCTM.

Llmkn 13 Tpex counHeHni nogd Ha3BaHueMm Riss
(Hem. — pa3pbiB, TpeLmHa) Mapka AHApe BAOX-
HOBJEH N3yYeHneM pennrno3Horo scce Maprapet
[pybep 3aHasec peemcs, rae 3aHaBeC CTAHOBUTCA
CMMBOJIOM CKPbITOrO NPUCYTCTBUA 6ora B MUPCKON
MXUN3HW. B 3TOM UMKNIe KOMMNO3UTOP NPUOTKPbIBaeT
CNyLIaTento CKPbITble OT ero KaxKAoAHEBHbIX Npea-
CTaBNeHUI 3BYKOBble MUPbI, OCHOBAHHbIE Ha TUXMX
OUYXEHHbIX LUYMOBbIX 3ByYaHUAX NHCTPYMEHTOB,
KOTOpble yxe CBOe TOHKOCTbIO 1 HanpAXeHHO-
CTbtO MPOBOLMPYIOT HAC Ha CaMOe NpUCTaibHoe
BcaywmsaHue. Mpu atom Mapk AHape BbiBOAUT
3BYKOBbIE CTOYHMKUN CBOMX COUMHEHUIN Henocpea-
CTBEHHO U3 CamMnX TeKCTOB EBaHrenus, Takmx Kak,
Hanpumep, WEMOT NPUXO0XaH B Iy/IKON aKyCTUKe
XPaMOB WJIN LLIOPOX OTHA.

Thursday, October 14

Rachmaninov Hall of the Moscow Conservatory,
19:00

SOCIO // LOGOS

he program of the Studio for New Music
ensemble is a sort of artistic immersion into
the theme of social criticism, which has swept
throughout the art of Europe, from the undis-
guised irony regarding the complacency
of the bourgeois in Jean Vigo’s silent film A propos
de Nice with “live music” by Francois Paris (2005)
to the bitter breakdown in Rolf Riehm instrumen-
tal-theatrical composition Lenz in Moskau, in which
the tragic story of German poet Jacob Lenz, who
the German burghers failed to understand, and
who was compelled to flee and to die incongru-
ously in Russia, little understood by him, becomes
a symbol of loneliness and humiliation of an artis-
tically minded person. The related idea of a forc-
ible and destructive incursion of reality into artistic
fiction also appears in Fausto Romitelli's work
which was inspired by Francis Bacon'’s painting
Blood on the Floor, Painting 1986 and which
absorbed into itself the explosive potential of rock
music and the beauty of fancifully deformed
Spectralism.

Mauro Lanza in his Quartet (2017) brings in a sort
of “sound investigation” of one of the first hacker’s
attacks which took place in Chicago in 1987, when
during the time of a broadcast of a next scheduled
television series on the screens a certain character
appeared in a mask of a popular computer inter-
viewing character Max Headroom from one tele-
vision anti-utopia which identified the future with
the diktat of television and large-scale corporations.
A man holding a can of Coca Cola was groaning,
shouting and laughing, pronouncing random
phrases and, at the end, having stuck out his middle
finger and humming a fragment from the hit song

“Ilost you” disappeared from the screen. The hackers

were never found, while the described case became
the first link of a dangerous social phenomenon -
encroachment on security systems.

A cycle of three compositions bearing the gen-

eral title of Riss (German for “break” or “severance”)
by Mark André was inspired by the composer’s
study of a religious essay by Margaret Gruber titled
Der Vorhang Zerreisst, where the curtain becomes

a symbol of the hidden presence of God in mun-
dane life. In this cycle the composer discloses to the
listener sound worlds which are concealed from

his everyday perceptions, and which are based

on soft, estranged noise-like sounds of instruments
which provoke us by their very subtlety and ten-
sion to a most concentrated type of listening. At
the same time, Mark André brings out the sound
sources of his compositions directly from the texts
of the Gospels themselves, such as, for instance,
the murmur of the congregants in the resounding
acoustics of the temple or the rustle of fire.
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MepdopmatmeHan komanga Waldgang Bbipasuna
CBOE BUAEeHMe NMyTW K AYXOBHOMY Yepes npouecc
nepennaBKy MeTanInYeCcKknx MOHET, SKBUBa-
neHTHbIX MPOT (MMHMManbHOMY pa3mepy onnaTbl
TPyAa) B LEPKOBHbIN KOTOKOJ, K OfYLUEBEHIO
MaTepuranbHoro, K 06peTeHuto 3By4aHNs TOro, YTo
JINLLEHO ronoca.

©Fedor Sofronov

©orlova

The performative group Waldgang has expressed
its vision of the path towards the spiritual through
the process of melting metallic coins equiva-

lent to the minimal wage into a church bell, to the
ensoulment of the material element, so that what
is bereft of voice would obtain sound.



19:00

Maypo JlaHua

The 1987 Max Headroom Broadcast Incident
AN CTPYHHOTO KBapTeTa

W 3NeKTPOoHuKK (2017) PI*

®aycTto Pomutennu

Blood on the Floor, Painting 1986
Jns aHcam6ns (2000) PM*
Mapk AHgpe

Riss | nna aHcam6na (2017) PI*
KomaHpga Waldgang

onoc 20n00a. IV yactb Enclume. Mepdomanc
(2021)

20:00
Onckyccmna

OmuTpnia NyTOB, XYLOXKHUK,
TEOpeTUK NCKYCCTBA
1 YYaCTHUKM KOHLiepTa

21:00

Ponbd Pum
Lenz in Moskau (2011) PIT*

A propos de Nice (2005)
Hemol ¢unbm *KaHa Buro (1929)
My3bika: ®paHcya Mapuc (2005)

AHcamb6nb «CTyana HOBOI MY3bIKU»
Oupuxep — Uropb [ipoHoB

CTpyHHbI KBapTeT «CTyauA HOBOW MY3bIKMN»
CraHucnas Manbiwes, cKpunka

VHHa 3unbbepmaH, cKpunka

AHHa bypuuk, anbt

Onbra KanvnHoBa, BUONOHYENb

Komanpa Waldgang
Bapsapa MBaHuk

AHHa AMaTyH®

/iBaH MaHbKo

JaHuna 3ygnHos
KoHcTaHTVH KceHodoHTOB
Masen MNonsakos

*PI - poccuiickaa npembepa

19:00

Mauro Lanza

The 1987 Max Headroom Broadcast Incident
for string quartet

and electronics (2017) RP*

Fausto Romitelli

Blood on the Floor, Painting 1986
for ensemble (2000) RP*

Mark Andre

Riss I for ensemble (2017) RP*
Team Waldgang

Performance The Voice of Hunger. IV part. Enclume
(2021)

20:00
Discussion

Dmitry Gutov, artist,
art theorist
and participants of the concert

21:00

Rolf Riehm
Lenz in Moskau (2011) RP*

A propos de Nice
Assilent film by Jean Vigo (1929)
Music by Frangois Paris (2005)

Studio for New Music ensemble
Igor Dronov, conductor

Studio for New Music String quartet
Stanislav Malyshev, violin

Inna Zilberman, violin

Anna Burchik, viola

Olga Kalinova, cello

Team Waldgang
Varvara Ivanik

Anna Amatuni

Ivan Man’ko

Danila Zudinov
Konstantin Ksenofontov
Pavel Polyakov

*RP — Russian Premiere
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15 OKTFI6pﬂ, NATHULA
PaxmaHMHOBCKIMIA 3an KOHCepBaToOpUn
19:00

TECHNO //LOGOS

Mporpamma LleHTpa aneKTpoakycTmyeckon
My3bIK1n MOCKOBCKOI KOHCcepBaTopun

«brnomexaHuka. Evolution»

nomexauka. Evolution — mynstume-
OUIAHBbIN NPoeKT LieHTpa aneKTpoakycTuye-
CKOW My3bIKM MOCKOBCKOI KOHCepBaTopum
(CEAMMC) B paMKax KOTOpPOro Tpaauuu-
OHHbI€ UHCTPYMEHTbI B3aIMOAENCTBYIOT
C Pa3IMYHbIMK Mefua — 3NeKTPOHNKON, BUAEO
1 CBETOM, @ Camy UCTTOSTHUTENN BbICTYNAoT, Nogyac,
B HEMPWBbLIYHON PONU, UTPas HA Pa3fIMYHbIX
06beKTax 1 crelranbHO Co3aHHbIX MHCTPYMEHTAX.

B HokmiopHe MaTtbsilia Bettna ueTbipe nepdop-
Mepa ynpasnAT 16 namnamu ¢ noMoLLbto 16
BblkNtoyaTeneil. My3biKanbHy YacTb Nbecbl
COCTaBNAOT TONbKO 3BYKW, 3aBaeMble nepe-
Knioyatenamu. Ho Korga ncnonHuTeny BKAKYaoT
11 BbIKJTIOYAIOT JTaMnbl, TO NMOMELLeHMe, OCBELLa-
emoe 0co6biM 06pa3oM MepLALLVIMI CBETUMb-
HUKaMK, OKa3blBaeTCA elle OAHUM BaXKHbIM
M3MepeHneM KOMNO3mLMK, Tak YTo OHO OKa3blBa-
€TCA NPON3BEEHNEM HE TOJIbKO My3bIKAJIbHOT O,
HO 11 ayAMOBN3YanbHOIO NCKYCCTBA.

Hoeas neeca Anekcea Hap»kapoBa 1CnbiTbiBaeT
BO3MOXHOCTY pedriekcnpytoLLen CLieHYeCKom
CUTYaLMM Ha OCHOBE B3aUMOZENCTBUA XKNBOFO
3BYKa 1 BULEO C TPAANLMOHHO GOPMOII KOHLepT-
Horo ucnonHexus. B nbece ARTRA pna yoapHbix,
3NEeKTPOHMKI 1 BUIEO, HAaNMCAHHOM AA NPOoeKTa
K 100-netuto «BecHbl cBALLEHHON» CTPaBUHCKOTO,
Huikonai MonoB. ncnonb3yet pparmeHT «nacku
LLIerosinx» C NO30/104YEHHOO ANCKa Kopabna
«Boagxep-1» nocnaHHoro 3a npegensl ConHeyHom
cuctembl. Bo BaoxHoBeHHOM naeamm CKpabrHa
counHeHumn Luce Anekcanppa Xy6eeBa napTua
CBeTa YeTKO NMPOMnM1caHa 1 3anporpaMMUpPOBaHa,

a NCMOSTHATENIN BOMJIOLLAKOT B XKM3Hb HE TOJIbKO
My3bIKaJIbHYI0 NapTUIO, HO 1 BANAIOT Ha NCNON-
HEHVe «MapTUM CBETaA», CO3MAIOLLErO 1 0COObIN
BU3yasNbHbI TeaTp 6narogapa TeHAM 1 6nvKam.

Edges OpaHka begpocsaHa ocHOBaHbl Ha 3¢ deKTe
HanoXeHnA cnoes GopTeNraHO 1 SNEKTPOHUKM
BM/10Tb 10 VX MOSHOTO CINAHNA. KENbHCKUI
komno3sutop Cepreit MaHrapg B cBoem couu-
HeHuu Heroln pna snekTporuTapbl, SNeKTPOHNKM
1 BUIEO NCCheyeT rpaHunLbl Kak 3CTeTUYeCKmx
MPYHLUMNOB COBPEMEHHOW My3bIKW, TaK 1 HaLLero
CNYXOBOr0 BOCMPUATUA.

Friday, October 15

Rachmaninov Hall of the Moscow Conservatory,
19:00

TECHNO // LOGOS

A Project of the Centre for Electroacoustic Music
of the Moscow Conservatory (CEAMMC)

Biomechanics. Evolution

iomechanics. Evolution is a multimedia
project of the Centre for Electroacoustic
Music of the Moscow Conservatory
(CEAMMOC) within the frameworks of which
traditional instruments interact with various
types of media — electronics, video and light, and
the performers themselves occasionally demon-
strate themselves in uncustomary roles, playing
various objects and specially created instruments.

In Matthias Wettl's Nocturne four performers
direct 16 lamps with the help of 16 light switches.
The musical part of the piece is comprised only

of sounds created by the switches. But when

the performers turn the lamps on and off, the prem-
ises, which is lighted up in a special way by means
of flickering light fixtures, becomes yet another
important dimension of the composition, so it turns
out to be a work not only of music, but also of the
art of audio-vision.

New Piece by Alexey Nadzharov tests possibilities
of a reflecting stage situation on the basis of the
interaction of live sound and video with the tra-
ditional form of concert performance. In his piece
ARTRA for percussion instruments, electronic
sounds and video, composed for a project com-
memorating the centennial anniversary of Stra-
vinsky's “The Rite of Spring”, Nikolay Popov uses

a fragment of the “Danses des adolescents” from
the gold covered disc of the “Voyager I” space probe,
which was sent off beyond the Solar system. In
Alexander Khubeev’s composition Luce, inspired
by Scriabin’s ideas, the part of the light is con-

cisely noted down and programmed, while the per-
formers put into effect not only the musical part,
but also affect the performance of the “light part”,
thereby also creating a special type of visual theater
by means of shadows and glints.

Edges by Franck Bedrossian are based on the effect
of superimposing the sound layers of the piano and
the electronics, until they are completely merged
with each other. Cologne-based composer Sergej
Maingardt in his composition Heroln for electric
guitar, electronics and video explores the bound-
aries of both the aesthetic principles of contempo-
rary music and of our aural perception.
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Star Me Kitten — 5T0 nekuus o CBA3M 3ByKa

1 cofiepKaHuna, NMLLIET O CBOEM COYMHeHNMN Anek-
canpp Ly6epTt. B 3701 nekuyum ecTb TUNMYHbIE
AJ1A TAKOTO XXaHpa LmMTaTbl — GparMeHT My3blKu
13 dunbMa y>KacoB «<HeuTom, a Tak»Ke OTPbIBOK

13 counHeHma Gaycro Pomutennu. ECTb n Heoue-
BUIHbIE OTCHINIKM — K Urpe B TEHHWC 1 K KOTaM.

Mexny counHeHnAMM UcnonHaTca MHmep-
noduu CtaHncnaBa MakoBCKOro, OCHOBaHHble

Ha CMONb30BaHNY PUTMOB U GUIYP Pa3fMYHBIX
KNaccuyecKux TaHLeBasbHbIX »KaHpoB. Komno-
3MTOp Ha3blBaeT CBOW MeTof paboTbl € INEKTPO-
HUKOIA B 5TOM COUMHEHN 3/1eKMpOoakycmukou
Haobopom: KOMMboTep KOHTPONMPYET 34ech
aKyCTUYECKIIA NHCTPYMEHT, @ BCe 3BYKOBbIE TPAHC-
dopmaLym BbIMOHATCA NPV MOMOLLY NPOCTON
npenapauuu.

Star Me Kitten is a lecture about the connec-

tion between sound and content”, as Alexander
Schubert writes about his composition. This lecture
contains quotations which are typical for this genre —
from a musical fragment from the horror movie

“Something”, as well as a fragment from Romitel-

li's music. There are also subtle references present -
to a tennis game or to cats.

Between the compositions there is a performance
of Stanislav Makovsky'’s Interludes, which are
based on the use of rhythms and figures of var-
ious dance genres. The composer calls his method
of work with electronics in this piece electroacoustic
composition in reverse: here the computer controls
the acoustic instrument, while all the sound trans-
formations are carried out by means of elementary
preparation.
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19:00

MaTtbaw Bettn
HokmiopH pna yeTtbipex ncnonHutenen (2017) Pr*

Anekceii Hagkapos
HoBas nveca
ANA aKKOPAEOHa, 3NeKTPOHMKM 1 Bruaeo (2015)

Hukonaii NMonos
ARTRA nna yaapHbIx, SneKTPOHWKM 1 Buaeo (2013)
Bnaeo — Hgpio KBMHH

Anekcangp Xyb6ees

Luce pns wecTn NCNonHUTeNeNn,

3NeKTPOHMKN 1 cBeTa (2016)

Bugeo — OmunTpuin Masypos
MporpammmpoBaHme cBeTa — Anekcein Hagkapos

20:00
Onckyccmna

AnekcaHgpa lNepLueeBa, NCKyccTBOBES,
noueHnT LLikonbl an3ainHa BLLD
1 YYaCTHUKM KOHLiepTa

21:00

OpaHk bepgpocan

Edges pna popTenuaHo v ygapHsbix (2010)

Cepren ManHrapar

Heroln pna anekTporuTapbl, 3NEKTPOHUKU 1 BUJEO
(Bepcua 2021) PIT*

Anekcangp LLy6ept
Star Me Kitten pns ronoca, aHcamons,
3NEKTPOHMKNM 1 Buaeo (2015)

CraHucnas MakoBckuin
WHumepnoouu
ANA NpenapupoBaHHOro Anckiasupa (2017)

Anena BepuH-fanuukas, ronoc
BeHepuKT MNeyHoB, 6asH

lOnua MuryHoBa, BUoOOHuenb
Anekcei NoTanos, ritapa
OmnTpuin Bnacuk, ygapHoie
OmuTpuia batanos, popTennaHo
WUrHat KpacukoB, KnapHeT, cakcodpoH
Hukonai Monos, anekTpoHrKa
Anbpaap CaAblKOB, SNEKTPOHNKA
Anekcanpp lNnaxuH, Brgeo
AnekcaHgp lMNetTan, Bugeo
WUnbHyp MabuaynnmH, 3ByK
AHTOH bywmHckuin, 3ByK

*PI - poccuinckas npembepa

19:00

Métyas Wettl
Nocturne for 4 performers (2017) RP*

Alexey Nadzharov

new piece

for accordion, electronics and video (2015)
Nikolay Popov

ARTRA for percussion, electronics and video (2013)
Video — Andrew Quinn

Alexander Khubeev

Luce

for six performers, electronics and light (2016)
Video — Dmitry Mazurov

Light programming — Alexey Nadzharov

20:00
Discussion

Alexandra Persheeva, art critic,
Associate Professor at the HSE School of Design
and the concert participants

21:00

Franck Bedrossian

Edges for piano and percussions (2010)

Sergej Maingardt

Heroln for electric guitar, electronics and video (ver-
sion 2021) RP*

Alexander Schubert
Star Me Kitten for voice, ensemble,
electronics and video (2015)

Stanislav Makovsky
Interludes
for prepared disklavier (2017)

Alena Verin-Galitskaya, voice
Venedikt Peunov, accordion

Yulia Migunova, cello

Alexey Potapov, guitar

Dmitry Vlasik, drums

Dmitry Batalov, piano

Ignat Krasikov, clarinets, saxophones
Nikolay Popov, electronics

Eldar Sadykov, electronics
Alexander Plakhin, video
Alexander Pettay, video

linur Gabidullin, sound engineer
Anton Bushinsky, sound engineer

*RP — Russian Premiere
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O6pa3oBaTenbHas nporpamma

10 OKTFI6pﬂ, BOCKpeCceHbe

LleHTp aneKTpoaKyCcTMYecKomn my3bikiu
MockoBcKoll KoHcepBaTopuu, 12:00

Macrtep-Kknacc

KaH MKoddpya (ynapHbie)
Light Wall System: Teno Kak MHCTpymMeHT

PaboTa ¢ TexHonornyeckoi nnatdopmoii Light
Wall System HaveneHa Ha co3faHue Takux Xygo-
MKECTBEHHbIX CUTYaLii, B KOTOPbIX O4HOBPEMEHHO
BCTPEYaloTCA pasHble BUIbl UCKYCCTBA — 3BYKOBbIE,
KWHETUYECKMe, BU3yasbHble. BaxHbIM acnekTom
Light Wall System siBnseTca Bo3BpaLLeHue

K MCTOKaM TBOPYECKOro NpoLiecca Yepes NHTyu-
TYBHOE BOCMPOM3BefeHMe 3BYKOBOMN 1 CBETOBON
napTuTyp, 6yATO HAPUCOBAHHBIX HA HEBUAUMOM
XoncTe pykamu nepdopmepa.

LleHTpanbHyto posb B 3TOM NpoLiecce urpaet
KOHLIEMNLWA TBOPYECKOTO KOeKTHBa. MomMnmo
MHAMBMAYanbHbIX nccnefosanuii Light Wall
System npennonaraeT rpynnoBoe TBOPYECTBO
YUaCTHMKOB, NpOTeKatoLLee B eA1HOM XyLoXe-
CTBEHHOM MPOCTPAHCTBE: CLieHa NepecTaeT O6bITb
MeCTOM NPEeACTABNIEHNA U CTAHOBUTCA MPOCTPAH-
CTBOM ANA NPENOMSIEHUA aPTUCTUYECKOI MbICIN.

Uenu:

— NepeoCcMbICiIeHNe POSIN UCTIONHUTENA U €ro CBA3N
C KeCTOM, 3BYKOM, iBUXKEHNEM, MTPOCTPAHCTBOM,
JVHAMUKOW, TULLMHON 1 HEMOABUMKHOCTbIO;

— OCBO€HWME CLieHbl KaK HOBOIO NMPOCTPaHCTBa
yepes pa60Ty CO CBETOM KaK C My3blKaJlbHbIM
NHCTPYMEHTOM;

— HOBbIN MOAXO0L, K MOHATUIO My3blKanbHON GOpMbI
C NoMoLLbto TpaHchOpMaLIN NCXOJHOTO 3BYKO-
BOr0 MaTepuana;

— OTKPbITVE 3aHOBO My3bIKaIbHOW NHTYNLMI;

— olLyLLeHNe COOCTBEHHOTO TeNa B KauecTse
VHCTPYMEHTa.

YyactHuknm: NCMONTHUTENN-YAAPHUKHA, xopeorpad)bl,

KOMMO3UTOPbI.

Educational Program

Sunday, October 10

Centre for Electroacoustic Music
of the Moscow Conservatory, 12:00

Workshop
Jean Geoffroy (percussion)
Light Wall System: the Body as an Instrument

The work with the technological platform Light Wall
System is aimed at the creation of such artistic sit-
uations which create the conditions for the simul-
taneous meeting of various different art forms —
the sonar, kinetic and visual. An important aspect
of the Light Wall System is the return to the sources
of the artistic process by means of the intuitive
replication of the sound and light scores which
seem to have been written on an invisible canvas
by the performer’s hands.

A crucial role in this process is played by the con-
ception of the artistic group. Besides the indi-
vidual research, the Light Wall System presumes
group artistic work on the part of the participants
carried out in a unified artistic space: the scene
ceases to be a venue for performance and becomes
a venue for interpretation of artistic thought.

Aims:

— The reevaluation of the performer’s role and his

connection with gesture, sound, motion, space,
dynamics, silence and motionlessness;

— Mastery of the stage as a new space through work

with light as a musical instrument;

— A new approach towards the conception of musical

form by means of transformation of the source
sound material;

— A rediscovery of musical intuition;
— A sensation of one’s own body as an instrument.

The participants: percussionist performers, chore-
ographers and composers.
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KoHdepeHuy-3an MocKoBCKol KOHCcepBaTopun
11:00

HayuHas ceccua
11:00

Miopuenb y6ep
(lTabopatopua Passages XX-XXI,
YuuepcuteT Jliombep JInoH 2, OpaHuyua)

Pe3oHaHc. Om ecmecmaeHH020 K ummepcusHomy
socnpuamuro

12:15

AHppen CMmupHOB (LieHTp aneKTpoaKycTnyeckol
My3blkn MOCKOBCKOI KOHCEpBaTOpuK)

Ay0u03K0/102UA U COHUGUKAUUA OaHHbIX

13:30-14:00 - NepepbiB

14:00

Bepa MecnuH (Jlabopatopusa Passages XX-XXI,
YuuepcuteTt Jllombep JInoH 2, OpaHuyus)

LiSiLog: nabopamopus ucnonHUmMens u UHCmpymeH-
maneHas cyeHozpagus

14:20

OTkpbiTas gnckyccna ¢ 2KaHom MKopdpya (nepkyc-

CMOHWCT, ANPEKTOP TBOPUYECKOro oTaeNeHunsA JINOoH-
cko HaumoHanbHon KoHcepsatopun) n Kpuc-
Todom JlebpeToHOM (CreunanicT B chepe
My3bIKaibHOW MHOOPMATUKK, pa3paboTUnK UHTe-
PAKTUBHbIX MHCTANNALWIA, JINOH).

Conference Hall of the Moscow Conservatory,
11:00

Scientific session
11:00

Muriel Joubert

(Passages XX-XXI Laboratory,
Université Lumieres Lyon 2, France)
Resonance. From natural

to immersive perception

12:15

Andrey Smirnov (Centre for Electroacoustic Music
of the Moscow Conservatory)

Audioecology and Sonification of Data

13:30-14:00 — Break

14:00

Vera Geslin (Passages XX-XXI Laboratory,
Université Lumieres Lyon 2, France)

LiSiLog: Performer’s laboratory and instrumental
scenography

14:20

Discussion with Jean Geoffroy (percussionist,
Director of the Artistic Section of the Lyon National
Conservatory) and Christophe Lebreton (developer
of interactive installations, Lyon).



FPAYH] ConsHKa GROUND Solyanka

BbicTaBKa MHTEPAKTUBHbIX MHCTANAALNNA Exhibition of Interactive Installations

AsTop: Kpuctod JIEBPETOH alias Zakahamida Author: Christophe LEBRETON alias Zakahamida
(OpaHuwma) (France)

«C. Cut-up!» — 3TO KOHLIEHTpAT TEXHONOT WA, “C. Cut-up!” presents a concentration of technologies

CTaBALLMIA NOJ, BOMNPOC Hallle OTHoLweHwe K ceroa-  which brings into question our attitude towards
HALIHEMY MU PY Yepes YeTblpe 3BYKOBble U BU3y-  the present-day world by means of four sound and

anbHble nHctannaumm: CUT-UP & CONTROL, visual installations: CUT-UP & CONTROL, SUSPEN-
SUSPENDULE #1, DISFLUXION, FOURMILLE. DULE #1, DISFLUXION, FOURMILLE.
Co3paTtenb MHTePAKTUBHbIX MHCTANAALMNIA The creator of the interactive installation (Zakaha-

(Zakahamida) nssnekaet TexHonorum u3 nx nepso- mida) derives various technologies from its initial
HauaNlbHOrO KOHTEKCTa, M30AIMPYET UX OT MOTOKa  context, isolates them from the stream of internet
MHTEPHEeTa 1 MPOTMBOMNOCTABAAET UX 3aHOBO noce-  and juxtaposes them anew to the visitors of the

TUTENAM BbICTaBKM. exhibition.
MpegnnaraemMblii ONbIT CTAaBUT NOA COMHeHMe Hawy  The suggested attempt calls into question our
CNOCOBHOCTb HaTW BPeMs, YToObl YCTaHOBUTb ability to find the time for establishing veritably res-

MOWNCTUHE Pe30HAHCHbIe OTHOLLEHNUA C OKpY»Ka- onance relations with the surrounding world. The
oM Mupom. «fMoctumdpoBoe» n3mepeHne 3gecb “post-digital” dimension is connected here with
CBA3aHO C KOHLenumein ncnonb3oBaHua digital- the conception of utilization of digital objects dis-

06bEKTOB, OTKJIIOUEHHDBIX OT ceTu U pearupytowmx  connected from the net and reacting to the out-
Ha BHELLHMe aHanoroBble «MMNYNbCbiv, Takne kak  ward analog impulses, such as the physical presence

du3nueckoe npucyTcTaue Ny6ANKM. of the audience.

«Pe30HaHC — 3TO NPOTUBOMONIOXKHOCTb OTYY - “Resonance is the opposite of estrangement.

AeHuA. BaxkHbl He NoslyyeHHble pe3ynbTaThl, Most important are not the obtained results, but

HO OMbIT B3aVMOAENCTBMSA, POXAAoLNIACA the attempt of interaction generated as the result

B pe3ysbTaTe npouecca» (XaptmyT Po3a, coBpe- of the process” (Hartmut Rosa, contemporary sociol-
MEHHbIVA couuonor u punocod). ogist and philosopher).

OTKpbITUE BbiCTaBKM — 11 oKTA6pA B 19:00. The exhibition opens on October 11 at 19:00.



12-16 oKTA6pA

KoHdepeHL-3an KoHcepBaTopuu
11:00-18:30

lll Bcepoccumncknin cemvHap
ANA My3blKOBe10B,

KPUTUKOB U KyNbTYpPOJIOrOB

CoBMeCTHO ¢ nopTanom Stravinsky.online

®opMmupya nporpammy cemrHapa, Mbl MOMbITANNCH
NPeANoXnTb HECKONbKO HEMPUBbIYHBIN AUCKYPC
B Pa3roBope 0 My3blKaJibHON KPUTUKe, OTONAA

OT pPacnpOCTPaHEHHOTO CErofHA XaHpa NeKkuui
«Kak HanmcaTb aHOHC», «KaK B3ATb UHTEPBbLIOY,
«JlecATb UMEH, KOTOpble HeNlb3A He 3HaTb» U T.4.
Mbl paccmaTpuBaem KpUTUYECKYIO AEATENIBHOCTb
He NPOCTO KaK HanmcaHve TEKCTOB B CTaHAAPTHbIX
¢dopmaTax, HO Kak Ba>kHYI0 YacTb My3blKabHOM
MHOPACTPYKTYpPbI — 1 MOTOMY Npegnaraem oocy-
ONTb KPUTKKY C NO3ULMIA e€ LenenonaraHuma.

B 2021 ropy Tema dectusana — «[pu3pak byay-
LLero», B CBA3U C Yem CMMKepaMmn cemrnHapa
CTaHyT BeAyLL/e MONOAble KPUTUKM, KypaTopbl

1 MccnefoBaTen KynbTypbl, Ubk nydnmnkaumm

1 NpoeKTbl GopMupytoT ByayLuee v npeanaraoT
HOBble CMOCOObI €ro OCMbICIEHMA 1 onncaHus. OHK
MpoBeayT NeKkUuUn 1 NPakTUKyMbl B TPEX TeMaTu-
yeckux 6nokax «KpuTtuka Kputnkim», </HTepnpe-
Tauua nHTepnpetauumy, «<CTpyKTypa MHGpacTpyK-
Typbi». Takxe nekuum gna cnywartenen CemvHapa
MPOYMTAIOT CMUKEPbI BeYepHel ANCKYCCUOHHON
nporpammbl pecTnBans.

TpaguumoHHo Ha CemrHap Cbe3XaloTcA
aKTMBHble MONOJbIE NN 13 Pa3HbIX PErMOHOB
Poccum, KoTopble BCKOpe CaMU HauMHaKOT BECTU
aKTUBHYIO leATeNIbHOCTY B cdepe CoBpeMeHHOIA
My3blkn. Cpein HalMX NpeabayLnMX CeMUHa-
PUCTOB — PeAAKTOPbI My3bIKalbHbIX Meauape-
CYpPCOB, COTPYAHUKM OTAENOB KY/bTYpbl BEAYLLMUX
CMW 1 KpynHbix GUNAapMOHNYECKIX OpraHu3aLui,
VHMLMATOPbI MONOLEXHBIX GecTrBanen n sKkcne-
pVIMeHTaNbHbIX MPOEKTOB MO HOBOW MYy3biKe,
naypeatbl npemuy «<Pe30HaHC» ANA My3blKaNbHbIX
KPUTMKOB.

Takum o6pa3om, ceMrHap «MocKoBcKoro Gpopyman»
CTAaHOBWTCA AJ1A €r0 YUYACTHUKOB He TONbKO
Crnocobom norpyxeHus B NpobiemaTnky coBpe-
MEHHO My3bIKM 1 MY3blKafIbHOW KPUTUKN,

HO elLle 1 MeCTOM 3HAKOMCTBA CO CBEPCTHMKaMK

11 € ANHOMbILUNIEHHVKAMU.

CemuHap npoxoamT Npu noagepxke Cotosa Komno-
3uTopoB Poccuu. Yuactue B cemrHape 6ecnnaTtHoe
(20 mecT Mo KOHKYPCY 3aABOK).

October 12-16

Conference Hall of the Moscow Conservatory,
11:00-18:30

The 3rd All-Russian Seminar
for Musicologists,
Critics and Culturologists

Jointly with the new music platform Stravinsky.online

The seminar offers a discourse about music and
criticism from a somewhat unusual angle. Its sub-
ject matter departs from the presently widespread
genre of lectures “How to write an announcement”,

“How to take an interview”, “Ten names which are
impossible not to know”, etc. Within the frame-
work of the educational program, we shall examine
the field of criticism not simply as writing texts

in standard formats, but from the positions of its
goal-setting and as an important part of the musical
infrastructure.

In 2021 the theme of the festival is “The Specter

of the Future”, in the context of which the speakers
of the seminar shall be the most prospective young
critics and researchers of culture whose publications
and projects shape the future and offer new means
of its comprehension and description.

Traditionally active young people come to the sem-
inar from different regions of Russia, who soon
afterwards engage in the sphere of modern music.
There are editors of music media resources, mem-
bers of culture departments of mainstream media
and large philharmonic organizations, organizers
of youth festivals and pilot projects on new music,
recipients of prize “Resonance” for music critics
among our previous participants.

Therefore, the seminar Moscow Forum becomes for
its participants not only the way to study the topic
of modern music and music criticism but also

the place to get acquainted with peers and like-
minded people.

The seminar shall include master-classes wherein
articles of its participants shall be analyzed, and also
lectures by guests of the festival’s evening discus-
sion program.

Supported by Composer’s Union of Russia. The
participation in the seminar is free (20 candidates
by competition).
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NMPOrPAMMA CEMUHAPA
I. KPUTUKA KPUTUKWN

EBreHui bbinnHa
N3patenbcteo HIO,
LLikona gu3aiHa BLIS

dnnHa AHApUaHoBa

*KypHan «My3blkanbHas akafemusa»
AnekcaHppa leHepanoBa
ApT-KpuUTHK, Kypatop ranepen «Crbig»
Mwuxaun KomuH

Kypatop nebat-knyb6a Inliberty

Il. UHTEPMPETALIUA MHTEPMPETALIUN

ExaTepuHa Bacunésa
OnepHas nabopatopus «KoOMEPAums»

LeHnc BennkxaHuH
My3bIKanbHblii KPUTUK
Omutpun batanos
lMnanucT, my3bikoBeq

EnunsaBeta 3rupckas
KomnoswuTop, *XypHanuct

lll. CTPYKTYPA NUHOPACTPYKTYPbI

Bnapg TapHononbckuia
MockoBckasn KoHcepBaTopus, LLlaHKHKa,
Stravinsky.online

ExaTepuHa KanaunkoBa
QakynbTeT ynpaBneHUa COLMOKYNbTYPHbIMI
npoekTamu LLaH1HKK

AHacTtacua AHTOHeHKOBa
KypaTop npemun «Pe3oHaHc»-2021,
yactHaa punapmonma «Tpuymd» (Mepmb)

IV. NEKLIMW TOCTEA OECTUBANA

EBrenunn Acc
ApxutekTtop, npodpeccop MAPXW, peKTop LUKOAbI
MAPL

AnekcaHpgpa lNepweeBa

WckycctBoBeq, poueHT LLkonbl ansaiiHa BLUID
Omutpun Nytos

XyDOXHWK, TEOPETUK NCKYCCTBA

V. MACTEP-KJTACCbI

MapuHa lankosuy

PenakTop oTaena KynbTypbl
HezaBucrmor raseTbl

¥ NpUraLleHHble rocT decTrBans

BcTpeua c komaHpon dectuBans
«MockoBcKkuit popym»

BcTpeua c KomaHgow npoekTa
Stravinsky.online

PROGRAMS OF THE SEMINAR
I. CRITICISM OF CRITICISM

Evgeny Bylina “Novoe Literaturnoe Obozrenie”
Publishing House, School of Design of the Highest
School of Economics

Elina Andrianova
“Music Academy” journal

Alexandra Generalova
Art critic, curator of the Styd Gallery

Mikhail Komin Komun
Curator of the “Inliberty” Debate Club

IIl. INTERPRETATION OF INTERPRETATION

Ekaterina Vassilyova
The opera laboratory “Cooperation-Lab”

Denis Velikzhanin
Music critic

Dmitry Batalov

Pianist, musicologist
Elizaveta Zgirskaya
Composer, journalist

lll. THE STRUCTURE OF THE INFRASTRUCTURE

Vlad Tarnopolski
Moscow Conservatory, Shaninka University,
Stravinsky.online

Ekaterina Kalachikova
Department of Management
of Sociocultural Projects, Shaninka University

Anastasia Antonenkova
Curator of the Resonance Prize-2021,
“Triumph” Private Philharmonic Society (Perm)

IV. LECTURES OF THE FESTIVAL'S GUESTS

Evgeny Asse
Architect, Professor of MARCHI, Rector of the
MARSH School

Alexandra Persheeva
Art Critic, HSE School of Design

Dmitry Gutov
Artist, art theorist

V. MASTER CLASSES

Marina Gaikovich

Editor of the Culture Department
of the “Nezavisimaya Gazeta”
and special guests of the festival

Meeting with the team
of the Moscow Forum festival

Meeting with the team
of the Stravinsky.online project
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YyacTHUKK ¢pectmBans

Collectif LiSiLog (JloH, ®paHuus)
Laboratory Interpreter / Scenography Instrumental

Log: journal, transmission, led by the founders

LiSiLog — 3710 accoumauma, BO3HMKLLIAA B pe3yfb-
TaTe 6onee yem NATHaALATUNETHETO COTPYAHNYE-
CTBa NEPKYCCUOHNCTA, PYKOBOAWTENA TBOPUYECKOTO
otaena JINOHCKOM HaLMOHaIbHOW KOHCepBaTOpUM
(CNSMD) »KaHa Mo dpya 1 cneupnanncra B chepe
My3bIKaJIbHOW 1 BU3yasibHOW MHPOPMATHKH,
AM3anHepa NHCTPYMeHTaNIbHOW cLeHorpadum
Kpuctoda JlebpeToHa.

3a rogpl paboTbl C BbIAAIOLLMMMCA KOMMO3UTO-
pamu 1 UICMOMHUTENAMU, TBOPYECKOTO B3aMO-
JeNCTBUA C HAaLMOHaNbHbIMV TBOPYECKUMM LiEHT-
pamu, MHOTOUKCIIEHHbIX BbICTYMIEHUIA MO BCEMY
MUpY, MMM 6binn pa3paboTaHbl HOBble UHTEP-
deiicbl, nepeocmbICNMBaloOLLME MECTO UCTONHUTENA
B MOCTOAHHO 0OHOBAAIOLLENCA TEXHONOTMYECKON
1 XyA0XECTBEHHON Cpefie, ero MOAXOA K B3auMo-
JENCTBUMIO C My3blKaSibHbIM MaTEPUATIOM; a TaKXe
Obln HakoMeH 6ONbLION OMbIT MO NPUMEHEHUIO
3axBaTa JBuxeHusa (motion capture) ¢ ucnonb-
30BaHVeM UHTEePaKTHBHbIX 3BYKOBbIX YCTPOWCTB
1 CO3[jaHa cepusa MHTePaKTUBHBIX MHCTaNAALWIA.

Komanpa Waldgang

Waldgang - poccuiickasa mexgucumninHapHas
TBOpYecKas rpynmna, 06beuHALAA MOTOAbIX
XYAOXHUKOB 1 My3blKaHTOB, pabOoTaoLLmMX

B KaHpax neppomaHca, MHCTanIALMM, NPOCTPaH-
CTBEHHOW, 3NIEKTPOHHON U UMMNPOBU3aLIMOHHO
My3bIKM.

[pynna Ha3BaHa B YeCTb MaHudecTa JpHCTa
tOHrepa «Der Waldgang», onybankosaHHOro

B 1951 ropy. B HEM aBTOp paccmaTpuBaeT BO3MOX-
HOCTb BHYTPEHHEr0 CONPOTUBIIEHNA YeSTIOBEKA
pasnnyHbIM GopMam BRACTH, MeTapopoit KOTO-
poro ABNAETCA yxo[ B Niec.

LleHTp aneKTpoaKycTu4eCcKoil My3biku
MockoBcKoli KoHCepBaTOpUY

LleHTp anekTpoakycTyeckomn my3biku Mockos-
ckoli KoHcepBaTopumn (CEAMMC) o6pa3zoBaH

B 2006 rogy. LieHTp ABnAetcA nnatdopmoit ans
CO3[aHNA 1 peanu3aLym TBOPUECKUX NPOEKTOB,
BefleT HayYHYI0 AeATeNbHOCTb N0 UCCIeAo-
BaHWIO UCTOPUW 1 TEOPUN SNEKTPOAKYCTUUYECKON
MY3bIK/ 1 MyNbTUMEANa, OPraHn3yeT KOHLepTbl
1 $pecTnBany, TeCHO COTPYAHMYAET C CONMUCTaMK
1 aHCaMbNAMU COBPEMEHHOI MY3bIKM, TeaTpamm
1 KOHLepTHbIMK opraHun3auuamu. CEAMMC yyvacT-
BYET B yuebOHOI eATeNIbHOCTN KOHCepBaTOPUK,
ABNAACH 06pa3oBaTeNbHOM 6a301 MO OCBOEHUIO
HOBbIX My3blKaslbHbIX TEXHOMOT WA, CO3LaHUNI0

1 peanu3auuy NpoeKToB B 00/1acTy NeKTpoaKy-
CTUYECKOW MY3bIKM 11 MyfbTUMeaMa.

Participants of the Festival

Collectif LiSiLog
Laboratory Interpreter / Scenography Instrumental

Log: journal, transmission, led by the founders

LiSiLog is an association which has appeared

as the result of more than fifteen years of coop-
eration between percussionist, director of the
artistic section of the Lyon National Conservatory
(CNSMD) Jean Geoffroy and specialist in the sphere
of musical and visual informatics, designer of instru-
mental scenography Christophe Lebreton.

During the years of work with outstanding com-
posers and artists, creative interaction with national
artistic centers, as well as numerous performances
throughout the whole world, they have devel-
oped new interfaces which reevaluate the perform-
er's place in the constantly renewing technological
and artistic milieu, its approach towards the inter-
action with the musical material; also an immense
amount of experience has ben accrued in applying
the motion capture with the use of interactive
sound appliances and a new series of interactive
installations has been created.

“Waldgang” Team

“Waldgang” is a Russian interdisciplinary artistic
group which unites together artists and musicians
working in the genre of performance, installation,
spatial, electronic and improvisational music.

The group has been named after Ernst Junger’s
manifesto “Der Waldgang”, which was published
in 1951. In it the author examines the possibility
of human beings’ inner resistance to various types
of government, a metaphor for which is formed
by the image of seclusion in a forest.

The Centre for Electroacoustic Music

of the Moscow Conservatory

The Centre for Electroacoustic Music of the Moscow
Conservatory (CEAMMC) has been founded in 2006.
The Centre provides a platform for the creation

of artistic projects, engages in scholarly activi-

ties of researching the history and theory of elec-
troacoustic music and multimedia, organizes con-
certs and festivals, cooperates closely with soloists
and contemporary music ensembles, theaters and
concert organizations. The CEAMMC participates

in the Conservatory’s teaching activities, being

an educational basis for mastery of new musical
technologies, the creation and realization of proj-
ects in the sphere of electroacoustic music and
multimedia.
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AHcamb6nb conuctoB «CTyauA HOBOW MY3bIKU»

Ancambnb conncToB «CTyauA HOBOM My3bIKNY —
BEAYLLMIN POCCUIACKMIA aHCAMbTb COBPEMEHHON
My3blK1 — 0CHOBaH B 1993 rogy B MockoB-

CKOW KOHCepBaTopMmn Komnosntopom Bnagu-
MUpoM TapHOMONbCKNM, AMPUXKEPOM Mropem
JpoHoBbImM 1 My3bikoBefoM AnekcaHapom Coko-
noBbIM. B penepTyape konnekTriBa NpakTUyecKu
BCA KaMepHasA 1 KaMepHO-OpPKeCTPOoBas My3blka
XX-XXI BeKkoB: OT paHHero pycckoro aBaHrapga

1 3anaHOro MOLePHU3MA 1 JO COUMHEHUIA, Hanw-
CaHHbIX B nocnefHue rofbl. 3a 28 net «Crygua»
MCMOMHMMA OKOJO MOAYTOopa ThICAY POCCUIA-

CKMX NpeMbep BeRyLMX COBPEMEHHBIX KOMMO-
3MTOPOB, B TOM umcsie 6onee COTHY KOHLEPTOB-
MOPTPETOB M COUNHEHNA B >KaHPe HOBOTO
My3blKanibHOro TeaTpa. ExerogHo aHcambnb
MCMONHAET OKoNo 60 HOBbIX NPOorpamMm. KoHuepTbl
«CTyaumn HOBOW My3bIKI» NPOXOANIIN Ha TaKMX
3BeCTHbIX NiolaaKax Kak bepnuHckas dunap-
MOHUA 1 BeHCKNI KoHuepTxayc, napukcknn Cité
de la Musique v BeHelmaHcKuiA TeaTp MannbpaH,
MockoBckas 1 CaHKT-leTepbyprckas punapmoHmuy,
bonbLlwoi 3an MocKoBCKOW KOHCepBaTOPUK 1 Ap.
AHcamb1b HEOIHOKPATHO BbICTYMas C COBMECT-
HbIMU KoHLepTamm ¢ Ensemble Modern, my3num-
poBan ¢ Schoenberg Ensemble n Klangforum Wien.
«CTyansa» Takxe perynapHo ractTpoimpyeT no peru-
oHam Poccun.

Ocob0e BHUMaHMe My3blKaHTbl aHCAMONA yaensoT
pa3Hoo6pa3HOMY COTPYAHWUYECTBY C MOJO-

JbIMV KOMNO3UTOPAMU — 3aKa3y HOBbIX COYM-
HeHWI, NPOBEeAEHUNIO NEKLWIA, MacTep-KNaccos,
KOHKYPCOB (MeXayHapOoAHbIN KOHKYPC MOSTOAbIX
Komno3utopos nmeHu 1. OpreHcoHa, Mexpy-
HapOZHbIN KOHKYPC MOIOAbIX KOMMO3UTOPOB
«HoBble Knaccukiny, Bcepoccuinckmne ceMmHapbl

MO NCMONTHUTENbCKUM TeXHUKam). «CTyamna HOBOW
My3bIKW» PErynapHoO NPOBOANT MacTep-KNacchbl

B Pa3/INYHbIX KOHCEPBATOPUAX MIPa, OPraHN30BbI-
BaeT CrewLnpoeKTbl B yHUBepCUTETaX, B TOM yucne
B OKkcpoppackom, boctoHckom 1 lapBapacKoM.
«Cryansa» ABNAETCA NepBblM 1 Ha CErOAHA eAnH-
CTBEHHbIM POCCUNCKUM KOMTEKTVIBOM, MPUrNa-
LWEHHbIM Ha MeXxayHapoaHble KypCbl HOBOW
My3blkun B lapmiuTagTe 1 Ha BeHewlmaHckyo breH-
HaJie COBPeMeHHOro UCKYCCTBa.

OpfuH 13 BaXHbIX BEKTOPOB AeATENIbHOCTM
aHCambnA — MeXAnCUMNAVHAPHOe B3auMogei-
cTBue. «CTyaua» COTPYAHNYAET C KPYNHENLWUMU
KyNbTypHbIMUK OpraHm3auuammu: My3bikanbHbIM
Teatpom M. K.C. CraHncnaeckoro n Bn.M. Hemupo-
BuYa-flaHueHKo, LieHTpom num. Bc. Menepxonbaa,
dectmBanamm «NET — HoBblIln eBponenckni Teatp»
n «TERRUTOPUAy, TMUN um. A.C.MywKkuHa, TpeTb-
AKOBCKOM ranepeen, LleHtpom uckycctsa lfapax,
MocKoBCKIM My3eemM COBPeMEHHOr0 NCKYCCTBa,
EBpeinckum my3zeem v LLeHTPOM TONePaHTHOCTY,
«Mpemunen KaHguHCKOro» 1 ap.

«CTyansa HOBOW My3blKU» ABNIAETCA 6a30BbIM
aHcambnem LleHTpa coBpeMeHHOI My3bIKK
MockoBckol KoHcepBaTopun 1 MexxgyHapogHoro
decTnBana coBpeMeHHOIN My3blkn «<MOCKOBCKHI

dopym».

Studio for New Music Ensemble

The ensemble of soloists Studio for New Music,

the leading Russian ensemble of contemporary
music, was founded in 1993 at the Moscow Con-
servatory by composer Vladimir Tarnopolski, con-
ductor Igor Dronov and musicologist Alexander
Sokolov. The collective’s repertoire includes prac-
tically all chamber and chamber orchestral music
of the 20th and 21st centuries, from the early Rus-
sian avant-garde and Western modernism to works
written in recent years. For 28 years of its existence,
SNM has performed about one and a half thou-
sand Russian premieres of leading contemporary
composers, including more than a hundred por-
trait concerts and compositions in the genre of new
musical theater. The ensemble performs about 60
new programs annually. SNM has appeared at well-
known venues, such as the Philharmonie Berlin and
the Konzerthaus in Vienna, the Cité de la Musique
in Paris and the Teatro Malibran in Venice,

the Moscow and St. Petersburg philharmonic soci-
eties, the Grand Hall of the Moscow Conservatory,
and others. The ensemble has had a number of joint
performances with Ensemble Modern and collab-
orated with the Schoenberg Ensemble and Klang-
forum Wien. SNM also regularly tours the regions
of Russia.

The musicians of the ensemble pay special attention
to various collaborations with young composers
commissioning new works and conducting lec-
tures, master classes and competitions (the Interna-
tional Jurgenson Competition for Young Composers,
the International Competition for Young Composers

“New Classics”, the All-Russian Seminars on Per-
forming Techniques). The Studio for New Music reg-
ularly conducts master classes at various conserva-
tories around the world, organizes special projects
at universities, including Oxford, Boston and Har-
vard. The studio is the first and so far the only Rus-
sian ensemble that was invited to the Darmstadt
International Summer Courses for New Music and
the Venice Biennale of Contemporary Art.

Interdisciplinary interaction is one of the important
areas of the ensemble’s activities. SNM has col-
laborated with some of the most important cul-
tural organizations, including the Stanislavsky and
Nemirovich-Danchenko Musical Theater, the Meyer-
hold Center, the festivals NET - New European The-
ater and TERRITORIA, the Pushkin Museum, the Tre-
tyakov Gallery, Garage Center for Contemporary Art,
the Moscow Museum of Modern Art, the Moscow
Biennale, the Jewish Museum and Tolerance Center,
the Kandinsky Prize, and others.

The Studio for New Music is the base ensemble

of the Center for Contemporary Music of the
Moscow Conservatory and the International Festival
of Contemporary Music Moscow Forum.
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AHcam6nb «CTyanA HOBOW MY3bIKI»
BukTopus Koponéga, neiita
AHHa KomapogBa, ¢neita
AHacTacua TabaHkoBa, robon
Muxaun LLTaHbKo, ro6oii

HuknTa AradoHoB, KnapHeT
WrHat KpacukoB, KnapHeT, cakcodpoH
Makcum KaTeHuH, dparot

Cepren KptokoBLeB, BanTopHa
®épop ApTEMOB, BaNnTopHa
Hukonai KameHes, Tpy6a
OmnTpwuii Lapos, Tpom6oH
AHgpein BUHHMUKWIA, yOapHble
Angpen HUKnTvH, yaapHble

MoHa Xaba, popTenuaHo
Hatanua YepkacoBa, popTtenuaHo
AHacTtacua AndépoBa, apda
Anekcei [NoTtanos, rutapa
Anekcen YnunnuH, rutapa
CraHucnas Manblwwes, CKpunka
ExkaTteprHa QomuuKan, cKprnka
EkatepuHa MapkoBa, anbt

AHHa bypuuk, anbt

Onbra [anoyknHa, BUONOHYENb
lpuropuin KpoTeHKo, KOHTpabac
Tamapa »KykoBa, KoHTpabac

©orlova

Studio for New Music ensemble
Victoria Koroleva, flute

Anna Komarova, flute
Anastasia Tabankova, oboe
Mikhail Shtanko, oboe

Nikita Agafonov, clarinet
Ignat Krasikov, clarinet, saxophone
Maxim Katenin, bassoon
Sergey Kryukovtsev, horn
Fedor Artemov, horn

Nikolai Kamenev, trumpet
Dmitry Sharov, trombone
Andrey Vinnitsky, percussion
Andrey Nikitin, percussion
Mona Khaba, piano

Natalia Cherkasova, piano
Anastasia Alferova, harp
Alexey Potapov, guitar

Alexey Chichilin, guitar
Stanislav Malyshev, violin
Ekaterina Fomitskaya, violin
Ekaterina Markova, viola

Anna Burchik, viola

Olga Galochkina, cello
Grigory Krotenko, double bass
Tamara Zhukova, double bass
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Uropb [poHOB, aupuKep
3acnyeHHblin apTuct Poccun

Pogumnca B Mockse. C 1991 ABnAeTca aupuKepom
Bonblioro Teatpa, rae B ero penepTyap BOLM
onepbl «EBreHuint OHerun» M. YaiikoBckoro, «DaycT»
L. TyHo, «Tpy6amyp» 1 «TpaBuata» [. Bepan,
«Aneko» n «Ckynoi pbiuapb» C. PaxmaHnHOBa,
«Mapam battepdnaii» . Myyunnu, «detn Po3eH-
Tana» J1. [lecatHukosa. B 2004-2007 ctan My3bl-
KanbHbIM pyKoBoauTenem psaaa 6aneTHbix nocTa-
HOBOK Ha My3bIKy A.[1apTa, J1. bepHcTaiiHa

(2004), ®. MeHpenbcoHa-baptonbau, [.JureTn
(2005), MN.W. Yankosckoro, K. YungoHa, A.MapTa
(2006), ’K. fenepto (2007), J1. NecaTHmkoBsa (2008).
ABnanca auprxepom-nocTaHOBLUMKOM 6aneToB
«3onywwka» C.Mpokodbesa (2006), «<Konnenms»

J1. Jenunba (2009), «MeTpyLuka» U. CrpaBUHCKOrO
(2010 1.), «Chroma» Y. Maklperopa Ha My3bIKy

k. Tan6oTa n . YanTa (2011), «Cinque» M. buroH-
LeTTV Ha My3biKy A. Buanbgu (2011), «CumpoHma
ncanmos» V. KunuaHa Ha my3biky W. CtpaBuH-
ckoro (2011), «YkpoLieHue ctponTtuBoin» X.-K. Maiio
Ha My3biky [1. LloctakoBuua (2014, mupoBas
npembepa).

©orlova

Igor Dronov, conductor
Honored Artist of Russia

Igor Dronov was born in Moscow. From 1991,

he was a conductor at the Bolshoi Theater where
his repertoire included the operas Eugene Onegin
by Tchaikovsky, Faust by Gounod, Il Trovatore and
La Traviata by Verdi, Aleko and The Miserly Knight
by Rachmaninoff, Madama Butterfly by Puccini,
and The Children of Rosenthal by Leonid Desyatnikov.
From 2004 to 2007, he became the musical director
of a number of ballet productions to the music

of Arvo Part and Leonard Bernstein (2004),

Felix Mendelssohn-Bartholdi and Gyorgy Ligeti
(2005), Pyotr Tchaikovsky, Christopher Wheeldon
and Arvo Part (2006), Georges Delerue (2007)

and Leonid Desyatnikov (2008). He conducted

the ballets Cinderella by Prokofiev (2006), Coppelia
by Delibes (2009), Petrushka by Stravinsky (2010),
Chroma choreographed by Wayne McGregor to the
music of Joby Talbot and Jack White (2011), Cinque
choreographed by Mauro Bigonzetti to the music
of Vivaldi (2011), Symphony of Psalms choreo-
graphed by Jifi Kylidn to the music of Stravinsky
(2011), The Taming of the Shrew choreographed
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Takxe BbICTynaeT c opkecTpoMm bonbLioro Teatpa
B CMMOOHNYECKNX KOHLLEPTHbIX NpOrpamMmax.
ABnAeTcA npuUrnaLleHHbIM ANPUKEPOM MHOTUX
M3BECTHbIX MY3blKabHbIX KOMINEKTUBOB, Cpeau
KOTOpbIX POCCMINCKMIN HALMOHAMbHbI OPKECTP,
cumdoHuyeckmin opkecTp Pycckaa OunapmoHus,
Ensemble Modern (Tepmanus) u ap. fiBnaetca
rMaBHbIM AMPUKepOoM aHcamonsa conuctoB «CTyana
HOBOW My3bIKI», C KOTOPbIM OCYLLECTBIA UCMOA-
HeHne 6onee 1000 KOHLEPTOB 113 COUMHEHUIA
POCCUINCKIMX 1 3apyBeMHbIX KOMMO3UTOPOB XX
BeKa, B TOM Uncsie AeCATKN MUPOBBIX MPeMbep.

C MmomeHTa ocHoBaHUA pecTrBansa «MoCKOBCKII
dopym» Vropb [IpOHOB ABNAETCA €ro rMaBHbIM
anpuxepom. C 1994 roga oH Take rMaBHbIN
OVPUXKEP 1 XYBOXKECTBEHHDI PYKOBOLUTEND
MOJIofieXHOro aHcambna connctos lMpembepa.

C 1992 ropa npenogaet B MOCKOBCKOI KOHCep-
BaTOpKM Ha Kaderpe onepHO-CMOHNYECKOTO
AnpuxmnpoaHus (c 2002 — npodeccop). 3anmcan
Cepuio KOMNAKT-AUCKOB COBPEMEHHO PyCCKOM
1 3apybexkHON My3bIKU. [acTponmpyeT B CTpaHax
Esponbi, CLUA n A3nn.

by Jean-Christophe Maillot to the music of Shosta-
kovich (2014, world premiere). He is the chief con-
ductor of the ensemble of soloists Studio for New
Music, with whom he has performed more than

a thousand concerts that featured works by Rus-
sian and foreign composers of the 20th century,
including dozens of world premieres.

Igor Dronov has been chief conductor of the
Moscow Forum since its inception. He has also been
chief conductor and artistic director of the youth
ensemble of soloists Premiere since 1994.

He has been teaching at the Moscow Conserva-
tory at the Department of Opera and Symphony
Conducting since 1992 (professor since 2002).
He has recorded a series of CDs of contemporary
Russian and foreign music and toured in Europe,
the USA and Asia.
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OPTAHWU3ATOPbI OECTUBAJA

MockoBcKas KoHcepBaTopus
nmenu M./, Yankosckoro

LleHTp coBpeMeHHO My3blKK
LleHTp aneKTpoaKyCcTNYeCKon My3bIKK

MAPTHEPbI 1 CNOHCOPbI OECTUBANA

HaumoHanbHbIn GpoHA
noaaepXKu npaBoobnagatenein

MoconbctBo OpaHuuy B Mockee
OpaHuy3cKknin tHCTUTYT B Poccun
Yuusepcntet Jliombep JINoH 2

WccnepoBatenbckas nabopatopus Passages Arts
& Littératures (XX-XXI)

[éte-nHcTTYT B MOCKBE
Depepauyma BannoHua-bproccens
Coto3 komno3nTopos Poccrn
MocKoBCKHMIN COO3 KOMNO3UTOPOB
Moptan Stravinsky.online

Ipayna ConsHka

Epson Russia

ORGANIZERS OF THE FESTIVAL

Moscow
Tchaikovsky Conservatory

Centre for Contemporary Music Moscow
Centre for Electroacoustic Music Moscow

PARTNERS AND SPONSORS OF THE FESTIVAL

The National Foundation
of Support of Copyright Owners

Embassy of France in Moscow
The French Institute in Russia
Université Lumieres Lyon 2

The Research Laboratory Passages Arts
& Littératures (XX-XXI)

The Goethe Institute in Moscow
Wallonia-Brussels Federation

The Composers’ Union of Russia
The Composers’ Union of Moscow
The platform Stravinsky.online
Ground Solyanka

Epson Russia

PRANCAIS

Russie

EPSON

EXCEED YOUR VISION
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KOMAHDA OECTUBANA

Anekcanap Cokonos, npodeccop,
1. 0. pekTopa MOCKOBCKOI KOHCepBaTopuy,
npencepatens OprkomuteTa

Bnagmmmp TapHononbcknn,
XYLOXKeCTBEHHbIN pyKoBoauTeNnb GpectrBans

EBrenus 3otoBa,
AVpeKTop aHcambna «CTyanA HOBON My3bIKN»

Hukonan MNonos, 3aBepytowmin LleHTpom
3NeKTPOaKyCTUYECKON My3bIKY

Bnagmcnas TapHononbckui,
KypaTtop 06pa30oBaTe/bHOl Nporpammbl

Bepa MecnuH, ncnonHuTenbHbIN AUpeKTop
“Collectif LiSiLog”

LleHTp coBpemMeHHOI My3bIKK:
AnekcaHpapa JlokTeBa
AnekcaHgpa KobpuHa

®épnop CodpoHoB

WpuHa CHuTKOBa

Mapwusa Hesngumosa

Onbra ApgensHy

Cepren Ynpkos

LleHTp aneKTpoaKyCcTUYeCKon My3bIKu:
Knpunn Actaxos

AHTOH bylumnHcKui

WnbHyp Fabugynnuu

AnekcaHap MnaxuH

Anekcangp MetTan

Anbaap CagblkoB

Mapwsa Hurein

Hap 6yknetom pabotanu:

Bnagumup TapHONONbCKMI, aBTOP BCTYMUTENIbHON

CTaTbU 1 TEKCTOB O KOHLiepTax
AHHa Vrnnukas, coctaBuTeNb

AHTOH PoBHep, nepeBoaunK

Cepreii bapoHoB, rpaduyeckasn KoHLenuusa

TEAM OF THE FESTIVAL

Alexander Sokolov, professor,
acting rector of the Moscow Conservatory,
the Chairman of the Organizing Committee

Vladimir Tarnopolski,
artistic director of the festival

Eugenia Izotova, executive director
of the Studio for New Music Ensemble

Nikolay Popov,
director of the Centre for Electroacoustic Music

Vladislav Tarnopolski,
curator of the educational program

Vera Geslin, executive director
of the “Collectif LiSiLog”

Centre for Contemporary Music:
Alexandra Lokteva

Alexandra Kobrina

Fedor Sofronov

Irina Snitkova

Maria Nevidimova

Olga Ardeleanu

Sergey Tchirkov

Centre for Electroacoustic Music:
Kirill Astakhov

Anton Bushinsky

lInur Gabidullin

Alexander Plakhin

Alexander Pettai

Eldar Sadykov

Maria Nigei

Booklet:

Vladimir Tarnopolski, author of the introductory
article and the texts about the concerts

Anna Iglitskaya, editor
Anton Rovner, translator
Sergey Baronov, graphic concept
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